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£» , ® • Blf 

(Carl E. Seashore) tf. (#^M>3S#) 

*(a?r »i. ® xs «w^n^» 


"(sar raj, ® xs «w^n^» (w^n»#5L) 

‘ASTAiiT^IF] tfj&# % i£ftjfcw VAJl &A] ^M#fflMi, JA&'Rj&'f, m 
iartPiij®^-®ii^i'0];L-7^^sfi. s;sij2otti:^8o^^^tt^^^W 

$m 0 mw-WMMwg&tJi, 


?H, 




, iCMffi?&& m tfifcfFnT.ftj*¥*t.Z 

EiK fd]llg o 

Tifn. ^ffliAiltWA:-W te^ 4 J *a--^-iAiFA+^tf37 


( - ) ##J&WA^^o >A 

W±i£, 

B ? B I ) D fAAj^Fl'ift^rFi . Af37iFAAII-ATf± 4xM FA, thifti^TF 

mmtmn-z**, fcWpsE^ewHWM&fft 


© Dorian. Frederick. The History of Music in Performance: The Art of Musical Interpretation from the 
Renaissance to Our Pay. New York: \\. W. Norton &Company, I C M2. 

.2) Seashore, Carl E. Psychology of Music. New York: Dover Publication. 1^38. 

0) l % ] -Fft • Hff. ) [ m ]. . FrJt: JRitHilKtt. 

1970. 
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A. ” CD 


, a^jm, ^AMiyrdns 


PAPSpTAjjfP 




\ 


m, 


fflagBWz:A$a, Jkm&mfou^m 




'j^raw^^o ” a 


( h ) tmnn : 


^^zi^lAS, 




A*. 


ffMo i nm^' <, 

fr, hk%M-Z%, A If^^^JTs ^id^iA AHM'JAM: 


A\ Azi Ok A 
PI ^ ^ 


A#’ o &llH7#J#AtkA, 


PAAfj, AAAAAfl'JE'A’AAA^W^-P 


” (D 

k 

o 


( US ) ip'fc • ( Roger Scruton ) : “Ai&£PM, f/fA' 

1^ ®J iii ^ 7 W'lrHS: o bUlfrM (Alfred 


Schutz) J?ffift, I4 1 APltA143df;1t ’ 


kmKW 


TZAx 


‘’ fp ‘fT Al'EOWPf#, rfnffM ‘DsflT itt 


Ac S#A77MA»ilfffj, 


*» < 3 D 


fcmmmb jt^ym. 


© Sadie, Stanley ( Ed. ) . The New Grove Dictionary' of Music and Musicians. ( Second Edition ) 
19. New York*. Oxford University Press, 2001, pp. 346. 

@ ffiUft: http: //baike. baidu. com/view/74865, him. 

@ f?f4: http: //en. wikipedia. org/wiki/Concert. 

©Seashore, Carl E. Psychology of Music. New York : Dover Publication, 1938. 


Vol. 
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-m 






MtuTwm-T, AAA^£^f^«AA£, aaa^ie 


?E A r-f A AlA^ijc h {¥■ M-• A-ilftIf'J ! ]A."; AA A-AA t!jrA rf ‘MlA AA A? 


imie^ 


mie&: . m&i&miffctm 
w-#^o m\m\. aaa?^a^ 

AAA, tHAAA fri'lSAl, AkA AAfAA®, lil^AA^tS^jo 

AJfrioA • ^ty} (Gustav Mahler, I860—1911 ) “AAA 

mim-m, ” 1 a-^a^aafaaaa 

M«JMA7tfiAo ffefiliAA, A A A® AAJi-#A Ar,AA, i&m— 
#^AA»Ao MAA^A A-# A^sA am-#z;AW 

m-, AAA?tM14&-^lM§ro iAA^FiraTAnT/h, TO^AA 


Jr, r&, tfeRTlA^AA*^, 1AAA 


AA®MAAA$r«# 


iftlftfrftfnf&s&o A $t Jg A A A A A ® A A if A A ®$Al A AAA® Aft 

#. ^WJtm^AAfAA^jAiliiiilLA— te&A^A. 

ftg. A^PAlA^'JAA, HAWAM#i£^#A®$AfeA® 
0AASM^^7ji'Mi<]-AAAA^l'^A ; teA, 


?r, AAA? 




np, a a a n°p im pa Ait 

%fc, 

^A/ptAMW, AMW^^A®±#fWA^A—A#M^£, ^A?H# 
A^JitAMWAAW^fnfl^ftfA^A^^A;, *S£J©±. &Alt 
A±®Amt^-#AASlAL®^A^So W, 

HiA®AitAAtKA^ A A AlE^-A! 1 2A AJ A 0 AtPA, AAA®®AtA 

aaaaa, AAA^AtH&MM® 


® [tt ] JR • H • [ M ] . . Jt$: ARAftrtl 

Kg It. 2(MM: 15. 
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mm, tWAMiAAii 


2&1 
R A 


AAii 


at a—amaia#Ao AMA^}eAM*t 


, ama^^m © wit sia aas£@i 

^o Site, AM# MAM A M t'MAM A A A »» m #. AMAAMAM 

m-aammmmmamaama, mmjtmaima 

AMM A* M Jlf£«, M-&AM#, MAMAMM, MAMAM-MM 
nn. MtAmAAMAMS, AM A AM# AM#M# AA?MAiPfiS MM 
MAMAM, AMAA^MilA JtScM#JM SH 

MtMIM-MM AMLSMff M TMiMT.MAM AAA, tfc 

ma, msa, ic^^mmfmmm^Mmm^mm 0 

mm, pTM, MAMMM-MAWMttASjSfT 

A, AAA^AffiAAfAtSfiAEAAjA^^SAW-ft'AALffAo PrTIM # 


(Arthur Rubinstein 1887—1982) “&,&&V x 


PlLJ'J 'A' 


a^, . m& 

M]£0jfcM#it«, m^mmn 

mmmTMft&ft&o m 

-h&A^, «*tff]W»0tlJo ” ®0Jfc, mmii, 
MMAAMAMAMAM ft - AA AMAMfrMEMAMM AM, fctan, A 
MWA^ftSSM7-tic, SM, A^AAmmitlg (tfc 
MAAAfflg ) A#fA£ftMAAM, MAMUKA 

{iSAS^AA “AM” It Ac HA, MMMMA (AfeMAMAft B) M 


AT, AMff A MMiiM'J A MMAftMfn AAA ^ A 


0S, AAAMM^AA*A®'a^ 


A-M#M, 


M9HM, JiAMfig, AW{#ftA2AMA 0 &M, AMfiMM^A 




Milt, ^fnA#A#^i—Mf^^A^fATAWA^icS^:, ltMCD§£ 
DVDo AA*AAAAtM# ; AAS5f<AM^flMA^KA#AAn a n. ffi 


® ?AJI|. tit&MH^Wflif [ M ] .4tM: «t»Wftfc«l*2:*HlJKH:. iw : S09. 
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is 


Hft, m^WCDaScDVDff^^fiJ 




iJOX^o USI^KSIJWJI, M^JCDfPDVD^ 


pfi», M»ts 7 T^^jnxitim^■%, @mx 7 »r£«# 

7 -MifXttio M^ 

^i#tilM£7i7^MWjM (TtM7$) » 


W> —- ]J ^RSsf? 


a WXTTWXiH 

H W^±M'Jii 0 


aH 


x MTEanSyfgDlR 


^X»Wr7^7jA±, P1'JM^M^#X, XMM 

7 f#«, 




$ 


y 


a, £-#gwpflj«o jk&T&m&te, &mm&mwi, 




® 


® it W- VlWf til nf VX IE & i£]S 8 :$f . It (III MIDI -fi 4 i, ffl^J&ftfiliilftPlfiJfW^fl? 
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mntM&2zffffuE&;&mo m&, ft a 


s, mm 

4 1 , 3 L^tm±m, it, 3 - 3 &!£fflJS&i&o &ifi 

. 3 *#lfc 2 ;#£EJAS 5|4 

fnWi£M 7 W®##lf$fTWiJE, ttftftffc£IT 3 feft¥ll)ra> 

&. ML taE, AAM5iST^W^ifH&$o &#i?siij«til#;*j “i¥ifc 


US” s 5 c “#!'«” o 


tf*» 




W^ftlt)M±o tfcsn, SifitHISW <B#$r££> «m#ir^))^ 


7Uf-)iS«®7iit#o 7- ffl Jt& it if 1! 7 ® iii K AS itit M S fill ± * h fttf A 1 


ttifi ($nM, t\m, mm ) tint* “^nr» 

*, &jfiHCJ{Slfl&if Sf£ rJW# Wftl-ttl mWM , 

fflo #&Af®, Wit^t^ 

M ( Ferruccio Busoni) ( 7 —'MB 

Rm-imm&mrrtifM, ims 

7ftn a nW^»tt^;^^o u «±, it^ifiJfllSittitif#, iiiwm^ 
iTtfitl- Eft ft K 4 1 , K7 f-j fa feteviB^P ii£. ffti 0 

LAIItlJxf ( Wolfgang Amadeus Mozart, 1756—1791 ) (tlitilf)iS't* 
ffl, (Wiener Urtext Edition) , 

# • ( Ulrich Leisinger) Wh'iW ( Heinz Scholz) 

^ffi# • ?iJ£ ( Robert D. Levin ) iti£&#, 2004#EtiJfrt 
&M± (Universal Edition) Hi US. 2005#i±^ifcWL l iJM±3|j®, 

US ( Barenreiter ) , FtifAiKWf*] * Util# [ ( Wolfgang Plath, 1930— 


1995 ) , 




Wit# 




[Wolfgang Rehm, 1929— ) . HfaWit#lc, fiffi&BiJU 


© ftflu • #37£iWZUtbFj [ m ] . -It v.: «t»*RIJt**tHKW: t 2004 : 24. 
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SI-2 

C. A. ^SISIPW. gJIMUE 


»MK«!Mi MtKI S W1UT 




Saullirhe Rlaviersonaten 


im aw 

*►* * 


Hal-3a 

wm 


*> I »•> « 

I i i i m* % * 


< u.Mnia 


awitiftTtfT^nB* w ‘vpAta. 

»auMM2*n»»*si.vi ;a»**ia,»a«***' , a» 

<*. «■ 

9 99 / 0/9 


»a«fii 


CdHMMULtfh 


- a. aaMOKtttrj • awatfa-tnet* Mtumamn, 
h. wumiaa. + _ 

a.xwmav'nawf****. _ 

tit »—-“*»«■ f a * ««.«•*•>* 
»!■ »» «*«*!. 

si- 3 b 

»«iTB)IK*Wl?us 


Wii^^n n n^i it^ waw $i w^e i mix, 

( Barenreiter ) /+iHSo ( Associated Board 


of the Royal School of Music ) , E^frEX 1 ] 


• r^-A 


[ ( Stanley Sadie, 


1930 — ), m£M , ’rss^ la 

mim niT, i 98 i^*^ 


iaM'lc h 1 ^K‘o'z^ ( Associated Board of the Royal School of Music ) E 
JSo BfE&JK ( Barto’ k) , EBft 3 £ ( Bela Bartok, 1881—1945 ) X 1 
1911^i£i:, 1951 XUXEWIffW/XEJfej± ( Kalmus & Co., Inc.) #$&<> 
J&&IRJK ( Schirmer ) , E&gfg • ( Richard Epstein ) mi, 

1945^*0&lfc#&EJKft (Schirmer) tHJRo ±ffiHiTOJEM / b« 
(® i-2; ®i-3a, B9i-3b), 

imj ^mi&nmi^&ixiimmsL 0 
Ex§iw##m£M, mu^mu^o 

nmwijgifo, lum® 

ir, wwt££tti&-x-E®}±E®, x^-t- 

EiKttEjjs, ias(F.F.chopin, 

i8io-i849 ) m&nn£M&}% 

90^'H 1 o • WH (John Rink) ifC^:|BilEJi£Tftk#J 

N £PWfknXiWi-TOtS., t 1 ] 4-PEiffcjJLEE» ElSfilii.hit 






f/r'fto v&i$kzt> h 

&j^m 0 m%^mm-mx, 

iwtto &^mmnmkr a (Ludwig van 


Beethoven, 1770—1827 ) 


j£^, W 


^Airit^iAi, \tta, 

[3EJ9JUI 

A; • ( Aleksandr Goldenweiser, 1875—1961 ) ^ijfill^Jlt&A, 

( Muzgiz ) HiHS ] , tA$£#351p|S (fS 1—4b ) 

m (si-4a) mmmfcWn, vm%i64^ n F±mi.mmm% ( m 


1 —4d ) , 





SI-4c m^^MlSSig S1-4d ft*8mm5fel&3!16~17/Jvp 
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it, &, ammm'i jmmu^ 

mm, a m m a # a m m&rm a it a is $ m m, >a 

iStf Wj^s^o 


*a? 


tbiP, £7^ (Robert Schumann, 1810—1856 ) 1838^p©Jf£T$*T 

. §fSJ^7fe*^$fflWPT30f/hn°n. §*7S 
4* 13'#o ffi W &ft A&lf£fcH M ftt o 

§?g#1848^10/i^&-tcft • mfaj& ( Carl 

Reinecke) W-^4 5 ^, jiM^n°n^^iLa^Jf / hl7], 

htAAlftlitii, & “ ^ A Jiit ¥ A A A — Ahit A A iA & JA ” o ® MfePiMte 
){§Aif lAUfiA^iJ’##—* Hs££'/@$5 ( Joachim Draheim ) A 

AiffuWA^fi'J, “ilSAft (MM Av® AM±M^A^7S^A7 JLm, 
ait#, M^AJ L*#J@ ^Ei^AIASnPfhnnA UPSSlctfcft#Jit'IA(AM 


M5tAAA7a 


” 0> CT __ 


£7—AM, A A S7n A & A. 77 A M A A FA ffl 5 


i¥f/rf-n^#®«^tiinTA»J, A M fp M fA M Sift# M A file ¥ A A |WJ A 
Ai£o ti&&( Clara, 1819—1896 ) ©&£—ftAMftAiftil: 


44 


i \m ««Aft-m» tMiifWi, ummmmm 




W! 


AAitMMAii! A - A ?£ A- A fH M # $77 M A fA FA A „ «M[A##A 
AAliitA m FAA U\, mMMlfc (ftAiHfe#®MlrMMfP(7FA # 7R iASi 


$&£ o A A AM 


»» Q) 


(M¥iWM) fft 


« &£J itti» ftUMfbnn A A 7—A 7- A Ft A FA Ai (7, A’FAAHAM 
A'?!i§Jt-X-htA —#SKftSrA/J'rm. 


CD Sadie, Stanley ( Ed. ) . The New drove Dictionary of Music mid Musicians. Yol. 22. New York: 
Oxford University Press, 2001 , pp. 769. 

® [m ] vim ■ #ft. **p«* <mMimmitim > t m i. ?■*&<&&. tm-. i^uc^Mpstt. 
2012 : 2 . 

@1bJJ;, 2012: 5. 
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tfti g mmm <, ft ?■. 


{ft (^AtA JtSfS ) MAfH#(ty® 


TitAT^o ” a A;&&ftji7 


rt 1 1 


“AAAftjAAT’ S-tlrtS^ «a 

AfifO) ^-^A| 0 ]fa?W#i±A^A^^^?/io AAA A AAA 
AAAAiASSlAtfTi, {M tf A 7 ft^fn E 

A, A)A?a^AtAn a nW^$ji®^-AA/jN^^o SAAA®^i£ 
±, ATJAAti^RJfilAo 

<#£Ift> “fiW A ‘a*” WAA^A^IA-AmW^-iAl^fg 
H, S7AAMAM;, HIAAtf® 

An^i'JAWft?^7W»iargM 0 aa a 0 s a a w b ta At£ a 

AT, i839A2AA#;^A.T,){gAiftlt, ifM'&A^ffAiiAS^jAn 
^ttliTXMcW®A7il839A3A^^T}fS (MiAA#5'J#?‘lAA 


Wfif lEagiAoT ) fU 186877/7 ft] fl 


- A 


Wl ffl —US ftj A 


ia^^J=100 o 

/TO/7AAAft?i887T-{ftft]--T A/fW AT/SMSAfftnTJIA# 


1A, ^&&&5foia^U=80 o glAAiSiAA, AnJPTf'ti, MA§xA 

“A77A®” ^§fSSi!W?I^SiA®o MfAHA 


M, A&^JAA^A/AAT, 

A&AA&ftJStiTo SnTt^WMASWM®: —A®, iiBtftmfi^A 

siAftmeMA^#; a-a®, 

‘\mm, ittmmm , a®fa?n«« 

A, {/3#SRH#Ao ^iJtAARfy/A^®®j^{?A 

ifftj/iSA, &W$7J&®£n®PS#{ftnno ®AAfHiiA7®Aftl AiK, 


® 11« ] fiw • &§k . < tmwim H8 ) l m j 

2012: 5. 

©|^±, 2012: 8. 


-h^aWiPtlSP.. 
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-m 


a 

ZX 


Wj$M7nnPPI##jaE^#o ^$7 


murnnSL , GPffif nj I'X ii ?ijaMIS Hi ft ft % JTr M m W Hit %c IH 


, 1?#, fUeR *P#7 «, ffelfft-llli, #.SJi£&flOT3i 




A- 




/v 


. 7PIf7##l7Ill]71Sfpffl>AM 

«Xffl5ES'Jo -»*&, MWnfift;*:itttfc^ft7, Jtm#JLW#i|fi 

IWtB—B&2*£EftjJ>UtU 




ft, flHrWflft, ^W^DVD % 

fik^m^yr^mx'M^^mm, nvx&nj&&, n^mmmmm 


7, i7nria*f^iw^o 

x&im t- 77 ffimmcm am#„ 

wt \tta • fife 


W;fc ( Alfred Brendel, 1931— ) WtfifiMftfflMttl&filBft, $£4 


y^ 


dtz. . 

p ; 


niSTnif, ttAli/Jll^R 


& • ( Glenn Gould, 


1932—1982) £30££07 i®7»if/f^Wi^, ^7£7^tf 


-s 5Bfta^^#5^*^S6W»niq 


7 b 7A7 l7l 'M. M ^ TP 7 ~M iU fjf 7 7 (G 1£ B[nl hk 7 pf7i 7 [7 JJJ 7 $i i7 7 


nSUUR—M o ® 1877^fluJn, lgifi£ ( Thomas alva Edison, 1847— 
1931 ) iTftiifft “HIMig^tJL” (Cylinder Phonograph) 7^77flliGST^^ 


® Day, Timothy. A Century of Jiec.orderl Music: Listening to Musical History . New Haven and 
London: Yale University Press, 2(XK), pp. 1-36. 
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-i mm, &m 


m&ji i r >m , Attmm, %-#»*j 

“Graphophone” h3 AiSA'i m tJLlill+l 6t [H ■§!•{£ It W IV oJ M'M^-A TfT% 3 

muvmm %j 

&7tc*l@ 0 Aftt, m&ffi&mos&t;® 


±«nA^^mrsiRtT.fho pimi, &#i a?pj f a a a 6h t £m . M*t mm 


F3 
7E 


biMl^i (#) SP^hh^WMSyK ®£sfcRt&tefflHpq£ 


&& # i$ ElffiprW%SWAG 

MVX%$.r~o ( Peter Lynch Tchaikovsky, 1840—1893) iAAj 

itfii. ( Anton Rubinstein, 1829—1894 ) 

mm ip, HMit^w?wmfAEnw^wairT^ 


lExt&TffflS > 1894^££, 




(Gramophone) , < JfJTL&ifrJ 


Elff A^W»M« 0 1902%:, 


&:; 


! ffe LA 3E AAJ A HAT) % A A] ( Victor 


Talking Machine Company ) rA/H"n ftAr ? 0 : l J n AAMAH ( Jirf'J i£ %. Ail]IT 


tttmm AiiiMSf , 2omz±mmrm\^ 


i *-■ 

: l.;« 


£*--,££. £U 


iT ( Acoustically Recorded ) ( 1900—1925 ) ; 2JtlT : ^# ( Electrically 
Recorded ) ( 1925—1954 ) ; ( Monophonic Vinyl LP ) 

( 1950—1960 ) ; 4.5/. , ( : A]^^ ; if (Stereophonic Vinyl LP ) ( 1958— 


1985) ; 5.J5iHA^^ : ^R' ( Modern Digital Recording ) (1980— 


) 


/L‘'i£;g£-|fP/j'p£, A^t£ty£n/fflJ;A;^j20 ~ 20000#^%J|&#, 


^pjmmmr-02oo ~ 2ooo«, a. m in a ± fv u j§ 1 k # m m m-^ 




v S 




AtW#M#Li:W "I A/'Ji*if&, 
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iZskTM , 

n^io 

imitimTftgm, &■&& 

PAliWi/h> 





u ‘8&fflk n m 


#*MH 4 em-/wg#f urn 







in-5 


tm. rfn a -m #Anf a a &#a w (a 7) nij 
Arl'M A-«y flrAfMftftn „ & 7—USM Ik SIlA ftifJPAP ffiiA' M7 

a, sft 11 (/$ 

3glE ft if#j flf-3£7ift##ftj/AMP) , 'A Ai?Affi# A MnA [ 1TA‘A& 
%m.m f®, A7itWPiE*j-ifj 


bap, 


> ■ « - TX_j 

P« p=» 


AiJfifAAA. 


*, (@t-5) o ® 

M<j&20it±tZ20^ttmfe, mik?rm nA^M^MimAa 
#, 19254 m, nut&^ 

(Electronic 

Recording) „ 47 

~ 2ooomwmm 

7A£J100~8000“r^f# 

JT . <iS^#BA^{f#3^, &BM/fj£*fc&BATo 2B, Mg &JM 
ffl& : " A 5(5 , A Ai&jffi7^W(ft$Cll o 

Mm20m 

£40WA. Sift* 


© &t#. *■&&**! 20 //#jr ftaarai&j^i^jM £® « * [ j ]. &j?: : 

-r-fli () . 2010 (4 ) : 48-54. 
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m 




— 0 




jue#®ni>fWwrRi 0 »±, 

20M40^A, ( lp, 

Long-Playing Record, ZMtiS&mfr ) &o -¥-ffc[ft78$$Bg 

(Shellac) , WLPUHJ^fflS&KMiif 
(Vinyl) MI4, P$ 

mkikimmm-mm, x« 

ft, HJit, 


SI 20itH£5(m^, S#±0f:# W BM Jt A A] SB A « AM Afh A $|J 


% 0 mk, w^^'jjitTiwi^^j^Afiiii^hrti: 

20#^80AA 

fffGJKffe 

MCD, MD, DVD^^is^7LfMWM±3LW7ifWAlK, A-i.#M 
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£M=R£pnT 


\ 


^ 2 otft^e^ 2 HttiB so 

MP3^£gHf*B3f5£:S:Jg 
fflii; ITO, WAAi+fl 

A iW It if A. 



SI-6 


=g&ffl r.i'f 


mm^kit, &&&&&. &&¥?&&&%&&Ettmm&gimw 

< isi-b )» mm^m^mm 


r--J 
f 


\rkk mkmmtrkii 






SMM7 


£ » AlAM Affi ft WiSif, S t \ : .« ? (' ± II ffi T il7A?A A A o 


44 


#A” WALAM.A1Hi 'kMkMkm A iAl"]©A tLtmk „ $rfnBP«Ulfc, 


mkmmtnykk, 


A, 


-4— >A 


nn 


v^H'J-sBI'i] 


msg , a 

a a m a»: aa m m-rk^im a a« a a a , eaa^-»amea 

AtrtfMSG/ H AN iWfi o *# A A—A A A A s AihfF A. A A«S 0 AI4 

m , ^mpwmixuMn^u 
Aif^RtAA^foRtiiws^o AATfri, \mmm-kmMmhtjmm 

i^n a n, » 
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Mjit'So —aa/am- 

M-m , aa n- m ie m aa&a m m w4 >twv, 

WiRo ^ 

1 Jtm*o yA'§Ji_Kl<f?N A J-. yi* * 


m mm nn 

^^>Aa«fp n 0 n4 J nT^#W^ 
MWfefA ££|A Ms® 

jAW^IA$#A^iSrAAW 
W] Jiflf 

hkimMMMini., -wjtA 


? wt J * 


set, 

WM^jcM , TTMA/iA'M' () 

»®o mb, —tM&mutm 

&tt, BP^AlkiftW^ (t££qfgfiiA 4f 
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tm ) iWJMM . 


A^WS.- 


-rHWI 


I Ho T'te. 'h /ft^$(l4ji-i #'JM f'X iFl —fM 


mmm g i & 7 - m w n m : fi-^ 






imm tmjrg-mM^, g 


“X».” m^ito mitt&fcmi u n%fr 

720ttt£807ft, rfnftS7Si6it3ft£liu !0!|g*±Jt 

ttmm “*^f4:” ^mmmmmmnho 

ft. MJgtKiftif, 

II 


ft &7 ft \m-Tmmft o 


$mux, mmr±m Rfr 


( Fritz Kreisie, 1875- 

1962) rf:i904^F^rtj'JlYjE#:f^[4j «G^‘±W^M» i»ft; ft$3ftift; 

?^^J54Pjxl^o ft^ftM^ftfi ( /l7^£miS|) MMifl • £74$ 

W ( Arnold Dolmetsch, 1858—1940), 


® 20 ^ 560 ^^, #HHK fid 


AtV 


CD [ JG ] «j«8 • R^«p • . ¥-W#£$#rS4jM/?j£. fflifcJ£«!liftii¥i£: [ j ]. 4t.i;WUf. Jtfc : 

•I'ife^frx'^ffA'^lR. 2005 (3) : 95-101. 
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im&T 




@3 ( Musica Reservata ) , AT. • \ \ 




( Early 


Music Consort of London ) ; 

( Christopher Hogwood’ s Academy of Ancient Music ) ip-ip, TAl'l® AfA 

«»gT7AgiAo ® 

h m%&” t± 

H Hi tit 47^^ A • JnLAJI (Joseph Kerman, 1924— 


2014 ) 

mm&fejtiim&imwizxtti “mm.” ; • mm 

(Peter Kivy, 1934— ) WAIlWAAIcEft'if 


“»I4” flUKM^s 


AAA77 ft if 1%AA M 13; L-7£ 


H 


&g£AfFft 


^TA®#AA®6'J'ftift, ft{7WjA®AAo $JIM A®AfhAtfflWi 
$14, fhA^Wift^ 17, AA^WX^ttfaAAWX^'MAAMiit 

nrfc&o mmw^nm^sLn^m^n^ism, -aji “®£ift 

( Historical Authenticity ) , A“A7c7iffltll 

, fkft'if 

fiAMAit 

m&iM-, aaa®, ^®#tP 7 nm^A*ai®£A^ 


IA1¥7;J!G7. lilAWtfcfililiTATf A® AA^ A 


lie ® A A “J7A 


fjifeA” [ftlJlIllcfnfttppic, IMSf^ • J^#®A ( Richard Taruskin ) iA 
A, {7®^®AP?I—#ff A ( Act) , MA^—®AA ( Text) , fSA® 


® i it ] [mj . ^nn. m&m $.jts = A&EsfR 

ttifiStt. 2008. 

© Kerman, Joseph. Contemplating Music: Challenges to Musicology. Cambridge, Mass: Harvard 

University Press, 1985. 

¥ 

@ Kivy, Peter. Authenticities: Philosophical Reflections on Musical Performance. New York: Cornell 
University Press, 1995, pp. 45. 





031 







m ] mmm m Kinw m £& ra#;a w -sst; 

Jl R Aiift !iA[7ftfti!ft±AAftftftAftMftfftAftio fitliAA, ftftft'fff 


JR' h * I'Jj [ il M'MjZi4hj§: “flcfl Jlf']II'tf^Hih UnMii^J 


»» 


<£ 


J£#8r£# “J05££i&is5if iafT7»J, ffi*rf^X&W7FSfcfcJ#&. 
*0 fill ft! BTftMftftftA, nww “J&lft” 7!; ft ^ “Tift 


tiJi. ^$c#05ft^ 
ftTTi^ftMiftftft t ATi-^ftir»]ftft®^TfT, ftMfAiftftftft, ft ft ft 
fAtAW4i^il!^m, rlii’An JAMi-A 

/v 


AlftftH®Mftiff., ffMAAMfft rHM, ftA 


^jit^TAfiftftfifirft, tift ft Aft a w 'rnmm^m) , fsTt 


N 


ftftftA, ft A AM m ft ft. 7 M A M 7 ftj ft ft M ft. 37ftnftft:iRftftiftft 

WA^-fjifAo ftft7jftn7A, 

^ A nft£MftA ft JiAS ft(7# ft 0 ” ; ft(7ftA7 ftft 

'Aftlfti^A SnTftATJftAo MTA^MJitW^ 

Jt, ftftrftAA;Wl^ftfrAjNft£-ftft]ftTft, fMlftftAftltlftiftft 

mmwmr a n B(7 »aa , asft^ a b 0 #£?s a w^n^ftfp 

-MfWA^lBiA^ffA. jsfeA—Aft, 

?gfjxUft±o ftftftA^ftAAWftA 


sAAft^At&Wftilo ftAftnJAAMft— mb&tftfcfcifem ( ) 


CL Turnskin, Richard. 7V»a7 and Act: Essays on Music and Performance. New York: Oxford University 
Press, 1995. pp. 8-9. 

@ fffi] m • &• #fcs?#2:*— i m]. m&m, $%#m .Jt ak# 

ip ill IK fh, 2005: 77. 
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hm—A^, ^—aaa}, aw# 

w mmmtimmmmmmmwcu h j .-# i§ a a m m„ wahmm 


$r 




m^maAMo mtt, -Ammmmx,AMmnmmMA^m-nm^ 


mm£ • mjzm&mzwt&M%(fi%c¥m 

m& ■. “#i5£^7l*ra, AAMAA, 

. 


A- M$>■fR fa fa: fe '%> . fa J A faf t i fa— fyl. zl A ~U- f# 8 £n Ai -* {& £ A % 


»> 0*= 


nf 


m, *if]»*fltAmWMo 3l^2;AlCfajAAJxU$£ 

twn, m-mmmtA 
m-Am : AA^Amm, wmAA±mm, 

tie immm^MM 

« mxtm » falM^Ekm: “AAA 7 A-A/fa A A&AJ Alt, 
fP^illfaAAWliA ^S^o a n itJP7 




» 0) 


'h‘ 7 A fal JR ffi fit fa ^(Jis f-k It faM fa /Jc faj 0 J6. -M t-k If A ^ fJ LM ilii A 


IK, A Afatkf/lMIAAJA, ; &Jiilfa A^5£ A fa fa 


aw, mwmx, mAvmmArnWi, &vmmAmm®mWo 

iPAM^W.mw^AA^Ar.m'l^MXo 

: AA£7Ef7A»6'mfaJ 
A—, JAAMfaAEitfacMfffakA-- o , M^faHM^lA^AA 

ffi o m MfAW A^t?t(fa^l A AM±f W3 \&|f A» MMX ft 7WitiifaJ 


® J^JU . [ M ] . JtW: 'I'MK^ffil^^^.'llMfl.. 1997= 157. 

©|s|±, 1997: 108. 
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4b,I 


ttw, w- a a 2; a is a- a jea ® m w ^ : aa, ^tmmmw 

&mmmm£\ f z'fom']nm . tc#,in a- n a m w m ,sta mm 


& 0 mk , aa: x a%b vx&m uK w aH 1 m A @ Ar 


“ ^v. 






£8 Hi lA |H| % 


mm, mam^aa %mmx , & ie jwa mi aa -a 64& ma 




A. telEMAWA^-^A^M^A, 


xa. mawam 


r° 


WAMA#A ftjfcf |0]ft£ fa] A ^Al M ft {£, ff fnj -U M A if Ail 


@jit, 

**S. 0r&, 0MWAPSJ# 

c.p.e .^mm^mm-. “»±, 




ALfr *» '2) 


TO:, W/js 


ftPAff ii#—#tAS5 Alz /fit fti W A AliM A, Ik W f$ IE iS iA A A % M A 

sa^wn;f^w H £A^Ao tiLWim ?:A^aji^BW^$i^±-^n/f 

$f#M?|I^Iif^^$f, IEJMA 

imft, AMiAiA'AMAAiE 


A A W A A $C A W. A A M A' 


WXZJsM&iSMM E ffi X jftW MJ{£ i% 


® ifcmj. [ m ]. Jtw: 4 , !*tKJ^i:'f : iJi)iSH.. 2004 : 4. 

© [ % ] Pm ■ if mwrJn. ftifii m£#& [ m ]. itM: AK^iptunsrt. i 985 : 194. 



034 



Hi? 



) f* 








— s =wmmr^ 




mrrnrnmSM^ ~'i 





«l l* 

V.j 


U '. } < ■*. 

- • I- -Ut-_*» ; Ji^ «*• ' V' M 4 *' *•---■- ‘ •' 


•‘ »,*» 





Mjy < y 

r # •- 4 


*' •Pfer.iiA*#' - : 


E itt 3 #¥ ft &l it. ft 
3 ^ ^ # it w & ffl # 
±WHM, EP» 
SM'ftft&Jittto Til 
iit, iift^sw-'i 1 ^- 

it-14, mm liitFiii 


M7714, 




HI-9 -SSIEsCM^^Jt 






60ftMJit14, W#^4j6<Jit14, (ii^m, # 

ft Sft m^jftlJnL, ttftfe#J3iiti,i|fA (Sergei Vassilievitch 

















































Rachmaninoff, 1873— 
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1943 ) 


i 



ii-io 


0 m Pitman 0 mm\n 
xm*mwm, m mr -r 

ft M f R M W. # # & w # 
iilfifto Sltf. 

7^nnMai^n/f& iotjs 0 mx, 

^SW^lcArst;^, M $c #P ffx % #. E fa]P W—E© 
f£l$lE&l8, IfoJtfcTo MtH^ 

m, ia&, 

I'i], -tjff r * A£4kft 17■*£■#ffiftufoMilftft, 

ffi, B ftftftfAftft ft A M m o JififPpit 

ft, s-MPAftAft 

ift'icftAHli, Pftftft#ftft#fio ftP, 

tio mp, mmut, r* 

iiArKA—#Httfftftftftft, ftfe{Hz:illft 3^1 ?n—# A4I##ftft 
aOTsffiitft^o ftft^fft^r/ftlt#-# 

^ftftftEftftflft E #C@l, MftiMAW-ftfAAftftftftftfttJlft, Eft 
^fl^P*tE^^^^^^±W^flfPJiifgo 


( ®1-10 ) , IftlfftftfrJfft# 


Ex 

PI 


Eft-, ^MMWft&fg&ftEft-, »#>Aff 


Wftftft Mft fcftftft > Mftft, 


^ftftP&ft 
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11-11 afcfr&JR#* 





mt&o ft 

m, w &t rt £6 s 2 : 






tim&rt sii, m%m %tk 


/w&w^if 


'tli' 9 






#ft£4)AAififr 


twn, ^aiw^^ift+iiAft^A, £A 




7E 


^iJlfn^ftaWA^o 

g$£g&, #IE5£$J#/&0 Hilfc, 

A, ft A ift ft A A fgW IttftjlJAAIftiiift, MftftJ-MA fcMn&ifc5&f^ 
{Mijjfg, iAAa5cM*t^A±AAA^±illfio 

( hi l-n), n 

:ffi A A 1 A ftjft nn ^J$14fi n A A 1 AHit# g * BP A A:ft ft] MM 

'14, '(0^X^*g#4i')i^'l4fn»'4, 


ft A, [4 ilk t-1 : . *1: ft i 1 1 1 ■m* A A ft 4 j Si A? 4ft ft o ft in 
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»e, n^&frugjrm, hk “ 2 a” u mm. n mim, m “^s& 


p 


r “Mtti&^r mm. m “MB" “B&m” mi&, 


. 


“i H$r mk. 


AMo Rfr A 3L M A ® A A M M A #J • l> & * fft, n/f&JAA 


V 


WA$! 




'Hi'' o 


A ft A ffc £ $|J ta m ■# A I# A# lM A f 11 ft $ £ fPi @5, M E. >A S¥ (A $ fig 


#, Jft##SfiA£aftl¥&A, A#£, A^A, 

/jN^am^lWo W^&EXAJlEA^Aigft, KAMA its, im 
mmAtfiujtmmmfc. #agB&A£Wj&«mftAE, suit. 




Zx 


A-Ai&AftMo wik, 

£o ¥&AA£Jfc£*#^ft*H£, #?$*ftfi£. 


M A Sift If A , WiAftATA, fMftWniRUA 


m, 


{sam>£ 




:ama— fl^A-ft^Aff^A;, # 


AAliftSEMAAIHMT, AftftAn/H&ft. MWfllftft, ttfWa 
SJ&, £A^AA 

-#[--! A . 2 Aft ft ^ftf'emBjtWIIlnltlEtnM^W 
Wm£»£'J-A£AftAPS£lIJA, >AW&^ 73 «ftjfiIo MAlty 

is a, a # e a a $» mm rm 

SMmW, ASteftPS 
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o WAA 


ilMtfSM—AMMJif, WAfteft—#2lAJ&^, SA&t'ffcfife^ftj—8P 
5M «IAAfflflft4ffi, JA 

MAlT A^ AfrA^A^3< AAMAffl; £ M^A MiJlMAf, >AA®± 

MaftiAWffAA^A-^A^rHliyj'ttS^^o ftMAA4#SA^jA 


M , JA 20 Mfft 
MW. Mft&Altt 
AM. ffelADlkft 

$ 3 £. CD, DVD 


fP&AffiA, MU21 

t& 4 aMP 4 «tt*s. 



1-12 3 DSJ 5 iiJ^SS 


s- 


WAA, f«ir4^AiIAMfPI«l±MWA^, SCS3D, 4Dtei&fBgftA# 

wj araafijam (mi- 12 ) a #. j^-t/j a « <m-m ¥® h 

mnR. ms 0 it«rm-AWWAMfp^€. mtiiJMA, 

nmwujMnm^, 

W A A M P -J ft M A t ; . f A W A ft- A »/fM; 'i K H I'D MAAATri A £ A, '&JE Aff J 


IAr-H-W 


HR, a ^ . 

'AF*5L o 


4 GWA#J 

@W»A«aiA,A. MWlMSU t 4 


E3 

AI£ 


-# 1 f^Ae*£MJrmi. WAMWtt^MAWiM, fMMlXMA'W 


MA'A'AfA^AMAjlAMo ifiMlMM 
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\m, mm 

m&M-w&skMfm# —midi, rrrimtfr, {s^ruh/t&midi 

\tm ri^rr xrr m wii m , r^r^nr &s.m£ > &2iitft, j^— 

%, m ifn'wr a r 'Airjjmm r mm\i « 

mrn^vm, hkmmmm^m\ mmmm, &m%\& 

a^ftwafttp 

m &£ - rrKfiii 2 ;« r r rj , 


W R H ft Itt If H: tt ^0 W i£ It ft r rl it If ft 4 1 , 

ffi, m-i R R WIt3tt^ill xjjm o 

hi Mvii h]im r w rIt ftrtf fcmmtt , 3l#ftm#iAiR 
^I^W^^ft^^rwftlnftitMft. IftiMftSf^rtii! rig 


mxmimm, mmm „ m 

iitr^h, r®inr m ir±rrr m r£^r m ft it-m-«, itin, nzmm 

^iftWidRr, gMj£±£®£$, 'SCUCt^ 

wrrrrrmf, 

mm o mo, 


%-rrwrrrr^r 




4&1tft, 
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{§&, i 'mmms i w, m* (m 1 - 1 3a, 

1 — 13b v 01-13c ) o 

mu, (in *ms&F n “*g 

MtomftMMW.vfopm, i®# 

iM a% i :a a 4j ^ xx & mm m §m 

mm. mm. mm&. mm. nm, & 

nk WflAM'14, 


^Amts $] tffw^ r a m tmmn aamaa , nr a 
























esiJo %wm, m&mmmmLtimz*m&mto&m. mw 


mn, ( mmmmtim.) 

fi*l^Jit° 
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m -Tt 





rtM±0imm 
te*#* i^Afi ittmmz:^ s m 

Hit lA&Xf £*###&iAi.R WMt o 



WctfUkJ&iM^ slAffA&, ttAIAfift 


: io AflfASit^AT-AAAAF=l AA^ ft 

ffiSlT (Jean Dubos, 1670—1742) iA^J, ^iiatlfA^BfegAfn^tttiA 
MtSf^AM-A'MlAlo Eft ( Charles Batteux, 1713—1780 ) iAA, itAW 


BKtl ( Charles Avison ) fb ( >> A 

iAA, AMA 

AWAIA JJl^r (James Beattie, 


1735 — 1803 ) um^fc} {'EMMZfcMftmt , 





m Q 


W$i ( William Jones, 1746—1794) £ Ai&it: 




AkA^MWfifA, tffflitA'W ( Sympathy ) fhffl 
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-M g&mft&immstim 


fsfnwii (Minds) ; ±iia 

( Feeling With) , 

sp#, mmwimijmmtfi&jsttiio 

^—7umi, IEA( Michel de 

Chabanon) g/ciAAl, “SOTtf):, 

Me .*, 0iit, 

SlUfel^JinW. ( Analogy ) 0 SB^'Ac^r-fT 

®r«i{& m\tm , 

(Aesthetic) , —#JIMltI&$J (Affective) 0 [AlJifc, 

M Witt*. ( Meta¬ 
feeling ) , 2,’ 71^1 #W16 Aj h£Aj 

ftWim-o stMsih&bj* 




“s HSBStefi® 

19^^, 


\cXft'} iltr7 ef 7iAAj) h£A Al i 'i n 


W7zl 7, tbiP0^<^J»fAf 


«J» 4> @ 0&7W7K£&0fit77itM m Mi , (tp^^AFA/- 

&¥>■&&■£&&*$&. Pfefc ( W.H. Wackenroder ) iAAj^^A 

u ^fczt%, nA^i>nm 

M, fAAAAMi 
" Mjit, \9mmmmimimM, W7 


® Sadie, Stanley ( Ed. ) . The /Yew Grove Dictionary r of Music and Musicians. Vol.8. New York: Oxford 
University Press, 2001 . pp. 463-476. 
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aiw wtf^ , &&&% 

( Art-religion ) 0 ( Johann Gottfried 


Herder) 




fAS ( E.T.A. Hoffmann) E^J/MinL 


( Weber) , fQiXtt ( Hector Louis Berlioz) 711$? 




5<l n'J ej 


i& 4 h ^AAifAmYjAiA, n 


iAA i§f AziSfi A WIS i 


:ii, ^STdt^AjlSItiAA/nAjMW^AJl- 








IPft 0 


Ml, 


M&, A)SiK7Mi7»l4lYj 

«A|0]i*Aj , 

fftAxIAhiA- , TUx., ■74 lA 7h 0 ^iJtLAAl, iMJSi^f'l'Aii, "fL 

tbai, 


srrAmAA, 


CC.M 


NTH 


3tf, ^P^ci4d'S^J!fi7 / fAAW 

iA, W/7M& 0 

wafs, 

III 19itt£ci A20tfet77J, ^0:31 AlK A^Jlfill^aScff^ Ai. AH^aSc 
S#ifeif^»S, ®m«4L201t^L)j^MAAz:A7o » 

±A ( Expressionism ) 33< M ^ j£t, 

MRI^IrI, AAfL»7A 

filWil, WS-#£EM—SI^jtiRWlC^ai, ^-#l*l« 

( lnnerlichkeit ) A® , 20 

( Anti-expression ) ll^fTrS^J, @T#ixA$rS ( Igor 
Fedorovitch Stravinsky, 1882—1971 ) ATL^eT &#}$&&, AtwMflfft 




/N 
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rm, ^muii-L ft w m&i$ ft 7 ft 7ft® 7 m 

/Sftf^la TT^o 357 ( Leonard B. Meyer ) _ f5fi£ ( Cooke ) 

( Adorno ) 

357 # 7^m7-#«7iJift«-ft#3fcift 


^ ft ft in]ft ft ft 737-ft m$• ftTft" o ft 7 fmft 7 -*mmM\t. &m. 
ft7-ftffMSi£o ftJTft «ft7i£W» 

rf«, ft®»ft^'j#rw^sii^^w, &*S7-« 
ft®ftft 7 wra ft mmvm ft«, Hmmmmmmrmmm&m 

f±^iM, ftJiftft^Mft 

7fttlf;7 a 

7 £7 ft Bit wj 7 , ftftfnftiftft^ft'BAi, 

(Interference Phenomenon ) 0 

S&ft«7CTi6o 

jAi§Wft^®7#, ftftClInjft7fFrm M ?A7ft'7ftft{£, UM.m 

^«f7ft7-7Stl^ifo *mL7ft& n 7»” ft-ftil 

fR]o R.G. ( R.G. Collingwood ) 3tf£7fP¥2;j&ff7E7h iAft 

¥£IMfrgftftft&, Mzl 

7ft7Jl:¥®, £77#^ g ft, 7ti&*h£Sft^i£f&lo «277 

mm. ( Wittgenstein ) ^ft7»^WS.^ft7S^WES'Jo ®?I± 

Mi£7, ft7Ak ft ftftfttft3fSI, ttftftll;^ ( JM&7 ) , ft,aft 

(), ftM; ( 5 $^?f ), ftum (m*tECi) o nmmmmmm 

&f?9ftxl7$. ! t^o • ffttf ( Edmund Gurney ) iAEIIffilftA7Mi: 

ft7&&ftiAA j ft»ftJSA^§M1532ft ® ftft ft 


Tftft~ftiPft. ft ft ft-Si ft # ft ft- ft, 7 ft 7 ;s 7 ft ft SI ft ft 




ft, tt h ifa n a atF - R Lti a ft # m ftifaR lih fti ;a m a m &afg 

± 0 \m, sir AM.m mr a*„ m 

lit. 

%ft-im, mia&im (Tov ey ) 

fn$R ( Schenker ) ^Mft^MAI^W, ^&ft3#fifc^Mll##fft S 

ft, , mmwm 

( Charles Rosen ) JjffMj&ftRllilf 

IllSSftf^^lifo 7RR®A57P 

a, #Mftsm»a, WRJM 




tsc^ 

^Lii' 4 I'M H 


aia^jjiAtitffifiS'itSo itUMit a a 

. iS$Rhafll^P^AJJlltril^lY'Jo Hl?i/JvR ( Jakob 
Ludwing Felix Mendelssohn Bartholdy, 1809—1847) iAAj, Waft'litil!* 


S 

7H 




7ti«ft, RIM, 0 

&$mrrt&" . mt, waRAMft# mw& 

&mwm& a rrpj 7 ait „ 

a a, a a ^ a ft bi a a r fn r a r a a si ft a &<> a ^ a ix a, 


44 


w®±^-#anR®ws#” o A^aafamiiaaiiafa. 


RWiiaa^wmt. atiMfiitsi- 
m&iMSLo mmu, 


2 ;Aftgft, RftMilAi#, 3?ii£mRR 




RUftiAftlo RfBtftSLAR, ^SUiR^a^JfiMft—*M$&. “A 

^n^Rifw^wsp#34#wiiig, -# 
A^sit^ftw&ft^iR, „ 


® Seruton, Roger. 77ie Aesthetics of Music. Oxford: Oxford University Press, 1997, pp. 140-170. 
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Jn‘M .0 Wi ~( Biographical Theory ) , EP^EfhnnW^ 

up%fp 


&nnwrnmnm w m& , fp ®mwi 


.# , &n&&3ti6 


( Evocation Theory ) , HPffifFnriKj'f^S^SB^falB/f^o (ft 

^F#ilLf^> tITii, I^nMMlflJllo M, £Ws 

( Resemblance Theory ) , iA^J W71:^11: It 7:7fPnn Aj :siFdAi£:71 0 ] 

^tafafp^ito m & m ft.ft• £tj m & n ito £n 

i^B/f®5fcXftff £ njg? j&—,& 

(hi wes'J o 

jr&#MiA*i, ^mft&-n-m<mmmm 0 it 


tarn##} i^m^mm ( h^^iw 


4>, £PW 

^^fps-ii®.«:(p^No Hitt:, ( '^mj 

mx±.m) ^^mRm-^mm^mmo 

( Expression ) ftli&Jiftf-t: ( Expressiveness) lET^JIlTfAiTlTj; iT'i : |i'^in'A'a 
, mM ( Expression ) — v >1 Je/P T7A AM' ^ 7 |b](Al; 

&}; ISWMlftWJ; UMil&W M T] iEi.it AT It £ * ffl, #fr?<Wmi 


mm-, m 


•truf 


mitt, s - 7 ^ & a it fi» w m m ffr a m m w 


»* Q] 


irr*n 


tiE^. {MMMMATfATPl 


( T7TP “mmt” ) MMMMM 


'O 


CD Semton, Roger. The A esthetics of Music. Oxford: Oxford University Press, 1007, pp. 170. 
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W( Expressiveness in Musical Performance ) -AT' 


TETAB5J ( Expression in Music ) t^MTTH^JISpIAo HU 


0,j-S,Tr. Lu.#Av 


tr_» r rz „ n 

r 0 m 


«I?A^t£T^Afn«A, ffnfp# 


0 

7E 




lA MPAi&AfH a#^-tmISW MM g W MM= STTv7A«^t7fC 
MzMA Hilt, MM, 

A#Jf^±, MTTM 

It AT TMMM fH * [A#® TO#Mf P T» SM# T 1 T»M 

AsaAmS’^TWMit^^^T^^^aiiMMAo mamam 


TA, ti^TT 

MAttAT^, ^#i^n|S]AW«A^A^A@ 0 WTA^M^Mdl 
SMTMATTTA-WBfaMAAM, £MMiAf§A, iMbuWWs v 

m. f p a , mm a 

§, hkmmmmti^M^m^n^\mo mat. 


%i ( SMAflC#, Tff MiffPi*^ 




A ) A, ATMAMI A-T ATM Ai- 


im® o mtst n [ MmmwKmm^^m=f-m\] attar a am & ® 

SfrTT^MtfKtfRSA» 




MT^Tiikfg ft 7 MTTfJt A M 


4 » 


>» 


mm, sj^^amam 


m MfffAMMTMT, , 


MM7T7T M|0lfPM±Mf#«T, a*TA»«o {STt/rTtSM 
LtM-a, 

WM^Ato MTM^T^TMfPA#M1AM^M^ifM^o M: “S# 


TTmLhM®^, TJiBMMMMJMAMii, tilAg-IWIt 


IE 
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ttm&titem u ” ,j w “M” T7 zmiTESt: “# 7 7' 






Tf VJ- 


M 




ftki^i: 


i* 


W«l*W^SEK®aKi#-^!ll!lW*NWJfliKlS.fSCl^TGm 


*t @ 


& ® m m & nffg r, ~m -n ¥ r t u m 7 # % % m it n m m ^ a ft m 7 7 

tfr. 77, i-Hl'tfa^J^#J'JM® 

W7& ( Gabrielsson ) 1987^$fl£ 711^1# 71M 

( Rubato ) 0 fiki£: “S#±#, 

JF^i^hT’S'Jiftln 7 v 7Jn[77T1717;7?fS{7It o § 7Tlfti77 7 7; Ri/I7J 


a 

m 


kmtko ” 






•7 


4 


&J7M3M, «±. 




77i7iW7iMfflH:m-77i7± 0 ” mmr 


aa W* 


±o W7<^j7MitS7M7±^^ 


M: f£-, ^JgiA&STis 


zMjpW^; 


. A] nil is zjj H- VJs 7j 7 ~ n j7j TH^ill {sj {E (7j ifi'lZ 7 iH 




~v ^B0 ?j6 <JS$J^!I!!J 

mn(B. H. Repp) 19907^fiJf^H-7-7»i7o fti'7®Rj77W7l' 


M7M 


m -# &mm.m Ht 17 $it 0 mw 


© [ * ] Rft • ff 31 . ) t m ]. m^m , tilt-. £Wfcittfi)iStt, 

1970: 56. 

©Seashore, Carl E. Psychology of Music. New York: Dover Publication, 1938, pp. 9. 

® [ M ] -Mr • H3Sf. ) I m ]. . tilt: ^WlRittftJKtt. 

1970; 77. 
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/ rJ Jl'-ifi W if ftS'J 

if 

t^fif-ts #m m & 


p s p s ps 

Melodtc Gestures: H MG1 SS^G3a KS|S3MG3b 
E^QmG 2 00MG4a ES0MG4b 
El MG2i ggMG5a B3!3MG5b 
mum MG6f E3 MG6a 00 MG6b 

Period Phrase 12 3 4 




Type 

a. 


A 


h 


I 


0 



■ 


mm 






At 




I 


0 




fiif„ a^wMjgw— 

7OT 0 

77-M A |C G7HS114 

&&, M^ ^ W*fc£f 

ffM^^ISl^o a; m#$fl992 

(%mn. 


ja 


&*& 


B 


Jo 


9 _ 10 


11 


12 


■rf¥fr 


l 


Irl 


n 

L 



es m 

til HHliill 

15 

16 


s 

A 

T 

B 

S 

A 

T 

B 

S 

A 

T 

B 

S 

A 

T 

B 


a, 


£ 


A' 



*E « mi ft » ^7 

—£nffi2-i) fn^s 1 


Jo 




s 

A 

T 

B 


112-1 S®1992*PB?$Mfftt 


, *MH7f7nftj247#6 

W#1995*ft&i$729'M fe 

HMt 7, 777?jt 


»». ft , 

tf-mmmmft i imMmmm 


( I Repp, B. H. Patterns of Expressive Timing in Performances of a Beethoven Minuet by Nineteen 
Famous Pianists. Journal oft he Acoustical Society of America , 1990, 88 ( 2 ) , pp. 622—641. 

@ Repp, B. II. Diversity and Commonality in Music Performance; An Analysis of Timing Microstmcture 
in Schumann s “Traumerei . Journal of thf* Acoustical Society of America , 1992. 92, pp. 2546— 
2568. 
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a # a ft m mm. h* \mm w & * „ dj 


tam : 

wimm, mwmti&mmmmM 

ftra ( mu&M a am mmmm ) ; ^mm^^myt^mm 
mym^mmmi-mm^mt! ; AMtaiMti aw#® 

nmm'l TAA?I» W# A#nW; TAMUtim#i?m.AM£W##TtW 


A^ 


: W&ft 31 ® It ft ft ^ A A 0 r : fenB WiiffifP^S o fa 


mm, fMiA^^M^tfts., mmm 

M; mmmm w«itw a m wssa AUMt 

AAitTA;T>lA'A, ^tr-SAAlMlnJflAltjftiRo A^ffiTWfcAftA 
#, A'AflTAMAAAWJ^Ta, MAAW^fTA^o A®#^AWMA 

—TAA (Grace Note) tt$£H\ AftA^ffe 

WiTAAfAM/Tt'Jtt nTlilt^M—*• 


a, \tm#T'my*mmm%o it a, tait a ^ a w « ea^^-a ft» 

faftTitAlP^jAWJi, ItAftjfmoo^AmkitA, i?f®68#, hk 

1927—1995A, AT AtTAT7T^ : W i+ATfA, ASS^fAWW'MS, * 
S^lfWni, AM'STlW^A. 21 A : Ao AAWA-fA'JirAMAA 
a W AAAt A# A AT Af£fri. a ffi Util A T Afo! A W A tl-: A A 

mmm e, t t t a w ?a# am it taw a a , AAT^t»#w«T 

* i^Alffifft ( Anders Friberg ) fd#AM * • E# 

( Giovanni Umberto Battel) 32 ~TAl^ 71 ilfW:SEc#, 34 ft 7 WAlOItllA 

m&tko \mummm 


® Repp, B. H. Expressive Timing in Schumann s “Traumerei : An Analysis of Performances by 
(Graduate Student Pianists. Journal off hr Acoustical Society of America, 1995, 98, pp. 2413-27. 
r .2 Repp, IT 11. A Microcosm of Musical Expression. I. Quantitative Analysis of Pianists’ Timing in the 
Initial Measures of Chopin’s Etude in E Major. Journal of the Acoustical Society of America , 1999, 
106, pp. 469-478. 
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f-hfffl, nrt mma 

f&tiJM&M, W^SWifcfr 

aWWSSiSo ( M. T. Thomassen ) *f-#F*3 




'S/7^ 




db ntr 


ysn- 




<S 


Sil^Ilft^Bl^Ili:, M% (N.P.Todd) mm‘£M7F 7 


iI®7G#^ «A:ft^flft» 2; << I^&SEfl 

7 £#-771^77 




M 


, j&ftHilT 




foR&frtir&J&fcfi&o ® Jlttfh ( E.F.Clarke) 7 U& ( W.L. 

Windsor) 

7777777 fi#17fn 7 MW- ft #, 

±7—'EBSAMlWo 

p£7if fflffiW ( Patrik N. Juslin ) 


© Thomassen, M. T. Melodic Accent: Experiments and aTenlative Model. Journal of the Acoustical 
Society of American , 1982, 71, pp. 1596-1605. 

© Todd, N. P. A Model of Expressive Timing in Tonal Music. Music Perception , 1985 ( 3 ) , pp. 33-58. 
© Todd, N. P. The Dynamics of Dynamics: A Model of Musical Expression. Journal of the Acoustical Society 
of America. 1992, 91 (6) , pp. 3540-3550. 

@ Clarke, E. F. & Windsor, W. L. Timing, Dynamics and Structure in Human and Algorithmic 
Performances. Montreal: Proceedings of the 4th International Conference on Music Perception 
andCognition , 1996, 11 —15 August, pp. 7—12. 

® Clarke, E. F. & Windsor, W. L. Real and Simulated Expression: A Listening Study. Music 
Perception , 2000, 17 ( 3 ) , pp. 277-313. 
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AEM ( GERMSfJtit ) ': 1. tltit (EMM(I (Generative Rules) , 
^Rubato^^ha, 

o 2. 'lifU^a (Emotional Express) , ft 
M ( Random Variability) , 

fU^E£j£Slt. iPlOl^m, 4. MiftM 

M ( Motion Principle) , fn^A^^^iS^fl^tlftTlrA^jEEM, W 

5. Jxlfelftita ( Stylistic 
Unexpectedness) , , W^5j£ Affix'S: >J'll! 

EE A E M ft A E A In] E W 






SHtS ^Jl^MMSS^jiUftJ 





m eeae a 




#ft, EM^'fikWJiaE 

A, ElHEffE#/lA 


EM OMANIS: m-, »», AEEAMAEEi^ 




\j, 


, 




mmttl&tkMit . I'X A A R u ba toESA 3§EM o 


'tfi-MMti, ?h r 


Er. 


Exl^AlcA'ltf!EAafnAAH1#iMteiR. ztA' 


MMl, EifcEE^aft AA>Wn a nlftAM 
Si# Ifr itJt W A M M I'S # E it, ^ * M W z: A «l # W A M ii A It fn Jxl m 


(L) Juslin, Palrik N. Five Facets of Musical Expression: A Psychologist’ s Perspective on Music 
Performance. Psychology of Music , 2003, 31 (3) , pp. 272-302. 
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Vv 




“AF o 




w Bt^{«, s i& 7 ^ 4-w ft mm. #ft w ft ft m ft. 

mmmi a ft m m-* ft ?* w^taittfss„ 

—x ftt£MA)^*£^IJGAi 

&mmwm#m, &-%m 

fto &^ffiftWftiAiR[A #ft 

Wo 


( - ) 


teffiiftftftmraJ, '£ii#»'A/ “# 14 W 55 c “#'IM 




o 


Rubato^MflCWiJffiffi77W-7EWroiLffl^, 

ft, W»|, Jj5cAj*W^^mmttWz:ft:^!)IiJo ¥WjRubatoJ5§ 

ft, ^^tir#ttw®5?i(SPtir#ffl, nm^ 

0rGJU Rubato^j 

‘‘^#^ftM##^«Wftt>#’’ o ft 1723ft [ft, ftffi 
( Tosi ) $|M!j ft 17litftJn fll! 1®C ft RJ ftftillMffl Mil R u b a m e n to Di Tempo 0 


m'\M% ( Galliard ) ftl943^$?#&&#&7ft : 

pm, %7%m, mzfcxmmmm 

ft, ®MriFtoif3lo ” 1752-^E^: (J. J. Quantz) 


m (Tempo Rubato) MS, ##MTO7ftTfc^Ej£WJiC3lo Rubato 

ftmo- i« 4 o 

ftffil'6], R u b a t o ft [ft tft ftf ft ft71? ftjW itt ft/A[ft W7 , -ftftft^ftfl.ftft 
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^t±^]Sto /^iRfO/W&^iftRubato —MUWM 

■mi&mmmmmm, ^^Rubato^r 

iKTRubatOo BI?#G!lfFFl828~ 1835^|laIWl4-ir^l^^n a n4 , #iB7 
RubatOo ^'^(5—{i.^WtH'f^-tilfflPoco Rubato. 


Sempre RubatoftcLanguido E Rubato, 


— i^-s/R# 


71 It ft] # LR ['Kd X-Mtt 


f^^t'^RubatojS-^^iWtnW, 

tf]$Jtlo jaWfi^Rubatolil.HP.M^RNlR^tEff^f^— 

Mtfasfcimtfi , iwXiWM. * &TS. ( Clara Schumann ) „ fft3E/p^ ( Pauline 
Viardot) ( Franz Liszt) (frR-lflf'Li'inft’o 

Rubato — 73 ®, 

Rubatoftt3ft mrn -141:13fti M& o W^Xi 


( t u rk) 

&, , rftR^/jpjio r, a 

JPM-R 2 A sum, 

i£ftr#$JRubato Pft te t hAt#W 


[ft^fifTlRIhftlPiacere, Ad Libitum or Senza Tempolft^^l^SIft^o -jg^ 

(Carl Lachmund ) i&, ftkl^RubatollWftfc'SSttsKi^ 

^ “—, li'S’fP. 

( Ritenuto ) ( Non 

Legato) Jfefe&lftifcfr; WH*teX#BH§uB, 




flS?6S^WSB, Rubato^«AjT±«gi±i^@W, MiflJPil 






^®&*{*W-*iliMWM^iB7Rubato, ffl 

^Parlando-rubato and Tempo Giusto^.lWJ^Jl^^^^jSf'fTE^, iJifit 
fflTNon RubatOo ^f^ii^CSfS^'Wtil'i^iBRubato, iS^piBRubatofd' 1 ]© 


M, tffPJ!£#]W;^fit ( Articulated Ritenuto ) , 

(Articulation) (Tempo) 0 

( Hesitant) j£71tMW ( Reluctant ) , It 
Jil^^Et^rfii^ (Capricious) Rubato, 

WM«l|7j g Wifi* ( Espressivo ) 0 

&Z, Rubato^J^ii^raj^B^W^^Tt^jiMffl 
&& “A14” “AIM" W ( ((PMlDlM^ 

7 ft1oHUftJg Pt±IE^R U ba toftIfft> ± ftp-##Bfc{$31 „ #f W t P A 

Rubato^jMAE^iSSig ftT&ffyWMfeSL, MAEAETAMfrA a : 
l. fOft 47 


f7*±^T#£fto' 3 . mmn‘ 

mtm^o 4 . 

*WiI 7 o 


© Htt . B2rlfJfc:&*+W£ Rubato LJ] • 2011 

( 2 ).- 53 - 63 . i.*«aft#tt(jfcaw±R* 

> 2 . < isawTRSwiMft^in) 3. mws rii 

( m it #mw 1 j ft m t id m lit cj tif&), 4. mm.vmwm (*a*gc£4s 
*&« McA&ariiTW#WttW»«Sf) 1 
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( - ) 



S2-2 ammm 

■ ( K. 331 ) ;H^iiJg03ftP?£lt]iSft 


±0 ITft. 'HHtH* nT 
I'X &J It iM M 

®±o tfcin -ZXMrtftti 

tt> ( k. 331 ) imtfcm 

M—1"^—Ilk ill # # n/r 7A ft ftr £ 'Ht!i lYj gfc W Itt 1% & M 7E ft • ft, #r 
W.'ftk^CSfiScf'ij®J®, ft: lift i li —I 1 )' t$ ft ¥ KL ftl M. '# o ft$>, ft/F^tli^ftAilr 

-m, wifrtx+.ft^mxmwtim, isyiwM, mm c02-2) 0 

mu, (^Cfia» 76.8M®^#, tt^ 

it^iB^j= 1 oom=zommm£ , $M±%mmm± 

it mmM^, tt 


ft 


, miM$ra$#*n8P8B ft 

ft Nimn^kix^ , f», hkim%m±.mn, 


& # #7ft %i ft w ft ft lift ft ft w ft ft lift l'ft 



n * 



Wm'AXiimtXW] iftftlftt 




o 


0 m wftrrmft 
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7|HJMW.H7n o n07 ^A^tilA»7ftfPAA, {fi^«ftj7AAim 

tfcftl, ( Vladimir Horowitz) Af'JisAT: 

*A*)aAA 

AJSffA, @«AAAAffl7HWAAAJI*AA, 

a a a a a a m a m m a 0 n\tta, mmmmi^ , 

, WAiPil^RA^Ai&iliJP 

iSWAA, *£ai§t»jaia 


aa, mmm 
2 ommwm 


AAKA, , A-i.il 


iiM£flF&A&. t^ixSiJM]AiiAAJtfPii®ffiAA^^«SI^± 
ftj#feo 11 MiliT^, illMAAAJA'Aft 

mmp&m, immmmMmmti&tim. \m 

7 “A#iHS” ( Rhythmic Adjustment) ^IH^; ipflSftPIlJfAilTAA 

{iAiI^±^MAAJAAfB]^A-SAA, ffeift ilJKfPAJMAAllA7 

IM^Ji^J: (Structural Delineation) , AJl^ffilA 

( Expression ) ; 

fpA®A, ii$llA1£, AAAAAAitAiirAAA^ 
ifttmAAiMo AA, Jt#>L»rA () mm 
m, AiAHffAiirAA^AAjAMjtAAAWNAihhA^AAAAo AS 


© [ m ] MtfttJUr • J$&. ttP^A: Nt if MSFMi&B [ J ]. . *Mf«* (ft 

, 2013 ( 1 ) : 90-98. (ftfiMiti'h, 

5Tvt-wvimiffr&r. mfcMmm. ®.*T£mmji^mmm&t>t£5m}m£% 
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, ® x & ft #m 


U&, AiMilASAA: 




&mm amm®, £ 


—Ar®. nTlAift, JlWM^tm&lP 


At 






ffizft, MMVXft&ttitjJ t, sfcfeHatfcjWEfl&S, 


» - * - # - / - 
^V7V Ap. 


, £®lA2;A: 


& a ms, 

SSA®, 

M, a # W fP f#A A AA A A A # f& W A$i It m 1±, R 
MiASAMo iiffc, AA f§ ffi Att MM A;A#& A A $ftM# A A -A iti o 
A-A®, A ® lA a A A tm ® AIM AA fAMMAWA®, >A®HWA 
inj^jfeAAA^o ( Jcnm-^m-Pn ) a#®paj&&®a± 

£0lft, ®itt, feAA® Aa-A A A A5?n^ A A; AlttA^SMr 
GlfWrM. A- A A 3P&& A A'i»A ASA , AAA4AAMA Umm 

mmutm&timx*; a a a a a aamaja® a a s&$ g Aft & a tt 
sga, m, A 

A A AHA nn A £&& A #Am A S A ® A A A Wtit « liSAAAAAS, 

Sis, AIAA®AiAi»® A#$cSmAAAl AWS^iAfAt, ffiSfA 
AA®iA2Af*mti|^Aift, tfc&A#* ffcff] A A A lAM® £M&tK SS 

®±AfJ-#M-®iAg®Aa»Wm^o Silt, 
A:AAHrA^A®® A AIA A AHA An ftJlt&3§5B AmiM 
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xu w vxmmvAm w xmmm pj Mm&mm, &ni m% 

XXM&Mii , XXVXiXX A'frJiiil'kfe 

sm^ u %m n 0 ^mn^xxxmmm i, ^ 

XMmxm 

IP]!*^, ffnilil^^ iUtt 'jft AMWi> AltT^fflttTOH fM AMAi 

mx^xxmm, xmmx Mmm^xxmMm* 


( h ) 

%mXkMX^X^U£XXXM&faM—Xfc^ AAAtHAAA 

%m , ^xmmxim^m^xMimmL &g%m^xrxnmmi, 
-am, MW^xmxxxmmWu , spa 

§rim^fim&-, mr^mMMM%mmmti%L %? *-am, jjwsr 


#[%#A/iiSA;Snij, AltAiRMA 


a pi 


jS, nn 


w, aaa»ia 


Itfti, i?/S’^J'#AfPun 


<*M) , M* “AM^ifc o ITrfc, MJfF±, 
© A, H Anifil A PA?H 

mnxt-u-, mx. 


a, N-xi&^mmhmmtfiffimmnT 

-, «i*@» 
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<@ 2 - 3 ) „ 




“MWism*—# 4m±#W5fc&af^ mimw^m A" mm 


t±M mm'$t ««fft»> im^m^±m mn 

m (#^@^ia> itwt, ill K^itmmmiWi 

mmm^&mimm, 7, m n n m m a m m m if *0 is it, mmmm 
mm, aas# 

hmzMimmmo a a hu: m 7 itm w7£w7-w urn m m , *p 
a muttim. %$v—mz$j u ~& 

mizM: m n iiiASijrpc#i5 s #A mamm'Y- fKw- 

.fA'JAtlli, • A A1-iA ; A7r A 7j ill- fI7£ M frj A, tiiVnt 


8S, », fiTi0An^, 


r.K r£|— 


JN1M, r&W. 


</' at; 


'J 3c 


;— 
mm± 
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# & # #j 


•» 


:3K7 “#^7” 


ig “B/f-fe#” 


rr 


& (ffl2-4 ) o 

S&4*, 7®*£l=r 
7&, & 



h' 7 ^ }i*i 7 ^ ' 7 ' iff 


12-4 ^ffi$ii<**m$#«fli 


wri 7 if^a^fpw^T, 




ft {mmum , 7«&iii?'J3-#®^73&, m±rm. mwm±, ® 




33 * 

a x 




7 ]pfeti 777 . {arailfttl^ 


7, m&mm^fcmmmmmn, 


Hrfi^w 

PI o 




F n m&bkA^mm^mw, ®77-Sj®^ft»jr$ (® mw<fcfc 

&mm ), witt. mmm^wmmtfimm, }^mm^m< 


w mmim o 2 . 7 [hi M-® w ,7 &£ fa] 


^ ®i7£7S&^7$F 


PI o 


^mn^mm^mmm^:, -®*3±mwm'Uw&&i u, m^±u 

#fq7M7i7^Il£; ®#1f $77177® Af§fPf72§; -£¥5®^%? 
7MM#t&£-; ^ A 4o 




irfi 7 ^> 
PI 


®7, ®77%M£2012 


“®\m 


'<=zr »» 


E7&7M7 7iM.nn% 


ffimt. L HW^, 7 titi 7 M 7 7 # tiTi 7PJjxlfft7 m 7, 7®^ 


®a g s- w mm. «77tntiti»fp 
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, mmrm, mft 


ttlo 3.^[WJJxl#ff 


a o 


£nH7s 


o'o ipfiMM-, ft 

tjn7»7i®i7ift. 


mi "mm 


j"y 


gi^TSrW^^JxW&Itt^fflSiEo ZJn 


£ttimftiRm&VJLR—&*:mttX 2 ;i&g±o &z, 777777 


’"a 

*x 


o msg Hi 7 zmm^mmt] 




€IP- 


13 '} ' 




phi. &s^iR7&*i80r 


( - ) ^ITOaSH^^^ITOWttllSfiE 

i7l^ft7$itftft7MWI*7 £fti5 
H z:^mM±W\ 7-7 7 17 7nn7., l£ft/h&#2*|&7¥^Wa$&£. 
&&ft&&fti5*f\ 77SG±£ 

o Hitts. 

Wo ?M # 7 A ft 7ft A ft & 77 


A ft ft if ft ft 7777 7 ft 7 ft ft A ft, ft 7 




mmmfcjzmmm, mmmw#i#±77M77fti!\ vmmm 


vm\ ti 7 777 ft if lift HI M* 7#fe o ft M ft 7M+ftTft!t7i7ft ft ft & 7 
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ft m ftw a ft ft ® ft ft m (i ft o #n ±®ftft^i#fn #g# m % 

ASH 4 ±MWJ?JfM£iJ, MSI&^ftftilftftnFift, til^M 3 M#A£§ftfe 


Jfft^ftfttPM; EftMIt l*I#ftt&ft ft A 


s 


ifiAtlftfftMitftft, 2 

A 7 VA 2 V 


:i£ft*fflffilMft^ft1itr$, ; 


Tf'v o 


iaifWAASPAWA^I'0]^»Ai?e^AW^#o Sftlt^ftiB 

itWAA, w-sra, a^#i? 

fcZM&U&Zmfcif ftSfilL M£ft AftjtAiftffftft, A A'A A 


JlJL. 

0 


ft [ft A ftM ft ftftft ft frj it 'ft |i?J#^m ft ft fil^ft 

SQo ftnTPm, S^WAft»ftftftA^®^it#^®-ftAftft 
#^#A, AMft?l#®-ftn n nft^|5]ir^m#o {ibi, *fftg[lAWft 
Aft, SAftftAfPAit#ii#ft“ft—, ^ftASlftB^^A 
#A^#ftM3d¥±, it#ASaft^ft#Ji#Mftft, ftWftfflii 
fiMtfttt®, ^^PMA^#ft^Jitft:AftH^ft'o ftApftiftftftftft® 
ftftft, it ft ft S ^ ft ft Aft W ft ft. ft ® ft A ft ilfi Bt 


n 


PA#$ftl^i'JftWft^Ao IftW, Aft-###ftfA ftftPPA 


ft#fnft#t§'o P^ftft^^^-ftftAsic^KftkA^ (in^ISft#) ftA 

mm, ah mmm^m 

ft ft ft ^ ft-til ft WS # l^f ft 4t A o 
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w tmmjtmts^m aarimaa tmm a m inmm-% „ s#n 

*a is] w w a# , Miidi'bFi^rni msl mm 
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m 0 {i^wMMuwji, m^mi i nt 

, {s^ifM&j'HfeMte ( &Mvnivm 


M) 8 


tfV^vMPUj &frj® JttA'If g-ffc 




sJj#jMiA£n- 


/jAfej 


a> 


. & JtWitiRsJc^SiRW^ 
fiifAj o ztmmmgm— tm®, 


© JfcaMTfl. ftJtf*»«*«S**»(»tta[JKHi (J>» 107.4) . ^#tti ; iJ>i^-tfl!i^A^# 
WtSiilK H2 ( J' = 87. 3 ) , ffnlt-^E^WItii® Ll ( J> = 76. 8 ) , «g#£}J£J®£*h-'Htfe*A 

L2 ( J* = 90.6 ) ( ^#^ll>tW14>IS-iil^W:«fr^1)-WfltfJg#^^^>fl<)8iC#H-f|Bl) c 

auwwtuaiJK^*»**w«aiKfta* t&%mi5.. %&%mmxmmitM 
ft*mff]a*isiau* rwan^^iiaffTHttw^w. a ai a^a-: tsjit»if m ttiii»■ i-. m 

W'UffeWS^m^lSI* (2) (4) (6) KjASPftR; ffi*tf&tt&lK3&ffei£K'K IHift'fJ 

tfeMfiPBjfm< 2 ) o) (4) ^wm. ft{ntfe«*^»G*ftw«9*-t¥. Mtm- 
-ftjtf"ift<jff{h^?ir®i£M. ft.mi£mmmm cin 7 , 21 , 30 . 
31. 43. 200 . 201 #ft) , 3«„ HK**ttifc«#*£»&il 

M ft i C|i 6H tf ffi M « 

fflW#*ttli##WR. Wilt. 

w m if «*a se^wwje „ 
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t, £ra^7J£tmw##Ai$. 




AAmMiftS0*o Ult^ffliA 

A^17fo3l1iiA^#7*g|i7 M, WiAAlf A$, SB* 

T^IWI^HM^, 7AAM7ffJxllfto '&H77W73m 

Kittffs^j:si««frti, mm&mmmmimzmmft 

%mm, &^Mmm a 

in, iMACji^t&A m^mum'xmmM\i\\ s pii#, 

§r»#, fTMMiM'JitiS 


if. 


S#ffAflAir7^M$r^, ®#W7-ft^iAAMi77^ 


7$i^[A, fP^ifK frWWfASiAA, 

^*A»A«A, 7<7Sf'J, 7 7 m {ji A JK$J 'If 7 6'J it 'ft m%f& A Itr 
SiT7 Af7M A fjff A7ff * AAmWifiKif (It bn © 7 ffflAIT7 
AyAMia, if A A if 7ff n n lA AJ M 'If M if, AP te 7 A 7 A 7 A if if, 7 if 

AAmAWm^it'77MAS^-lAi¥f l Ji7iio 

0r A A fj )7 7J A: 7 if iK 'If U ill 3M, )Amm 7H# «W Jiff ft 3li£ lA 

ilfMio 

Jg0, fit M A if A 7 ff TiT 7 fft f: A A lA 7 # ft 7 it Arif, MMM 


mm, A7ff T#7^I1'A A A 7ff , Mtfl 

, UM-^WfAmAdM-W 77*3:7i&K 
MA5PI7 >Am^#S0lA{tmMMAM7W^^ilAfig^, i7ff 
if 7A^ f^llS A>A7AicftlA®"S#, if A. 2 A^ Ai^# AIh] 7 Ifrft 
&A$7£ff±o 7 

MJflMAAAWtlf, 



&^mwms m&, mate®, a^ 
at^^stwast^ 

mz*mmM'&m&m&o a™ zmmiz j A-mmM ^ 
mto ^ 2 ti m, mmmmm^u*%m±m\k\R, mmm 

=mi\' J M&miAiR^ & A 7^2 A 4' MfflAfn], 
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, muhkftFnmmim%m 


— X 2A=^fl*Jfl5fi£ 

tom^fnwiam 

Afllin XlzA3i?MXM$fei£fPl^i^l^ii!lXo XXAj'IeX AllJ^ zlAA’ikj 


"f JHt, fJii£# 


^XfFtto, ffiX^£A«A(to 




32. 


0 Wf-fc#o XAIAAAjXE^M&Mrrx 


AX o 


I'JA‘2: 


mm, XAlciK#fX£X7$X, >AXEW«t^«X?'J^n>A»z:A 

X#, (toM-tAn&X 


X) 




itoXrX ^ISf^It, 75-£ 




” CD 


g^^.XWX'A^MAfn^A “A 


A” , XEto7*X72AA:ft®{i ( to 

ii • £Xf ) , MW?F&M7^A^#ltf# (to7CimAl550XWW^Ai 


LSI 


AtV 

7X1 


:f#) , “fAifinXA#:AA^fitoLa^L'totiiitotonn^Lff 


© [ * ] ®»r«f • £fflWr. **£ • )fAAc. 2**Wf$* [Ml. tilMS$$. tfWH: ©HUA^IS 

fUfigtt, 1990: 8. 
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ffMAAizc 


** 


<D 


m 'M42tjgsi % aiimm mm 


m, SMB^MBT^Ale^AE, (.IMltlW “#” » 
im^fs, (Artist) #k 

g'jxxxx;# (Artisan) „ 


AlWtkti, 2,'AlcfigX “6'Ji£# 


n 


44 




<±r 

AJX 


mm, aw®xx?*& #rtfw 


fljjt#- 2A£#±, fig Tift 

figTifW^ttWtliEo 

£»MS«1^35A, " ® 

W-JHAX X^ffi'j ftt Stxifl@ 7 XA Mmm^L , 

^A^ES'JX-®WXEo ftXAMIS 

imwig, I^n^Mo WJMttZXffl&ftMJE&fc 


±ffi±fo&} “^XM^A, ^Rffifg^AIT M&X, 

r ft aw z;Aie#if>, xa AfttAJ jb x -mmitx a 

'X^jWXAie 0 MIflh » WffMHiT XSWXiA, 


RW 2j^' 


»» 


Wo “mMmtt&ttJTM, 


WSftkX 


f+A 


»» ® 


*x^XT2:A^A^w±f*, 

a^.s x&mzxmtfifiu&ffimmT , 

Ale, W^WzlAf^no »A*mAleWfiK^WEm. 


Xzl 
BJ A 


X 


4- 

'lL> 


KAW^A|WJ#^X 


© [ $4 1 *9Ufc • ?'J*fl=. jtZg^fflW [ M ] . &ii¥% mWHif -. SK: Sf^.’fiMIt, 1991: 74. 
© £#U¥ . feZXmtfiMfft&KM :ic [ J ] - 2006 ( 4 ) : 132-135. 

© [ft] §fli£#r- &£*. [M]. HiaS, ^«E«i¥.Jt^: *fc£*dJIKtt. 

2005; 40-42. 
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\=x 

s 


S77Wi#fE#IS7fP7A^eiftfi^7^, A^AAfMKEAAfAA 


IA, 


4a 




AAK^TMMrfnfFlft 3 &tBJ 3 ffio 77 Af 


{A^^0t^tt^$'Jfnf«^|0jWiJSlfPo mm, -A/A7AaAhJA/#.71& 

, m^^mm “mm%” , m&w 




'AfR^l'W^J, {HtHI?^7A^f±fT 


fKArj^AtA; u mmt 


» 




#, Mil*; j&Ac7&llA«rift ftffl, # 

1 *®^l 82 A^Ai#&iR, - 7 M^A»A:«l± 4 r, flUHAA-fA 

M7®MSttt»&A^jps$y, sutiftii 

fAB^as^, ^Wraiiia^ift^A ftM-p^ft, Sfii 
mmm, hxwiW^Jm^m^Mr^AA^o 0 iaais^w “m^ 


u 


; 'j3ta:gA—“Mti4” , mmmmfcw ••£ 


ftiAiio jam 7 «a, 

<S) 


imfzzB, i?mffi%m%7^gMmmiPsm&o 

^®/g 0 18247, i^mzm a, &&& 

# ft ^ tfc{A-7«7 7tU:#s^jif7r n M ^HM# ft BiiM^A6'J 


f7Mf# A iAllf^JHAtEA! 0AJ a W ft 4AIHR-fill i 1 *f ^ S S 7fp?i 


A 

n 


0) fe*a . [ J ] ■ il&glif#, 2009 ( 6 ) . 

© mm. mw'mtmmip, tj ] .«&**?#, 2008 < 1 >. [ 

4?@0f& r 14Itti £MUH#.#tf >111 f M4-:)fifli$ffc, #EftfeWlf ±iA 

* mn<fc${%Lm±£%mm — (Km ^ > ] 




m=m *KS9tffi±<t5Mg 
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tew. 


o 




mm , itkA 1864^1 a 




mm^m. ^aaa^) 

mt.ii56, *s a aam 1Bimini a as&aa mnm-t 




_ <Z> 


oT!E. W Al*A/rf#§'Jift Hfi-^itkfiBiiM'JAA»J#Ji^J®, S 




A WJ, 


fM 7H / A 1 [ 1 T\ I tl if A 'M- ft: A ilk {i fik A iw 12 At / h A 4" I ^ ifRj fS, 6fj Q AikAl"! ® 7 j 




“AAM±” , fijl9 


“Utlig.1t” , ftiSAkff^pT^&W^ASmA 
ift” . XiEAfft “S^A” fAA “ftA” g'JAffc 

lAltiS, , iAMf^AA’A^'JisifAWA'A^cf^^ 

2otti^, im7w<mR±bm^73^mmhmm3Lmmim& 

^sta, iama±am^1£, 

m±, mm±£&wr, m 

aaj«a w—#, 

i±lf A'A A±7ftl AetAAAW.il^, WA^ M M # fft M kII n>3a 0 WN 

IklAffcfA^iSfnAM* kk A A15? til ft£ if t-'M-U. 11- A A M- A A-, Niff, j§fJk 


li^f^lfRll, Af#Ak^'J-^7AAA|tfikA-ABAAfL07S 

iasaes'J, 

M&M-frA-: f7lKi3Mr#o 


CO Tim Blanning. The Triumph of Music. London: penguin uk, 2009, pp. 45-46. ( $$'41 l* : l fe'J-.t'.'ijiii . 

mm . mm >( i , ' i % fcm \-.£ M ' tftfa : t j] .$#£*.2012 (1) : 26-35. > 

©n±. 
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x, Aimmwi^mMPMmzjjjrw-m, ma 
awe, (Promise) im&toii, Aumm-AftA , # 

A&j&n* “mm n o \7mzmm, bn^tmm^A-x 


±& 


( Christopher Simpson ) ftiiljjlKl ( ^(5.^: 


To ® ‘jMftJiltlA’ AMM 


ziA' 4 i b^jab^jiwt^’ »ea 

(iM#) ; a#, 


zta 


»» 


ftiliAft • MMM ( Charles Avison ) 1753 "A 


ftAPft JEff 

#0 ” ®rFo_&, M1786 

¥, • Emit 


(Thomas Busby) (ft (’M'/AW ft » ( Dictionary of Music ) TIft#F 


X 


o I7t^)h, 


44 


yj 


SAialWA 




Rift'S ATialft 


ft 


4 -' 




^ H. “ 1; 
7H 


l$# 


yy 


© Simpson, Christopher. Tlio Division-Viol ( 2nd oil. ) . London: J. Curwen & Sons Lid 1665; farsirn. 
ed. Faber: London, 1955, pp. ii and 27. [ fc^'ltfti ’ WMlf<iit-(i , 'l C rTS* 1 ) )) ( John Playford. 
An Introduction to ihe Skill of Music. London, 1674, pp. 36 ) 'bW^ffl 1 jflBSfHjfflffi. iif l l l t$, , a , ,ifi 

Af&WW o (Simpson) • -Ifcfc (Robert Bolle ) 

sfcfflThe Division-Viol London, 1659) , = 

iiitfflfij^tiis) “*fr was#, 

“*«” T A-7& h T'AKIfi'j T« £ 18 IftfflAMW T ] 

©Avison, Charles. An Essay on Musical Expression. London: Gale ECCO, Print Editions, 2010, pp. 
107-8. 69. [Mm (Avison) *«. #3®ft “#'*-# ft ftWWr” tSilll $%. %M% “W# 

WhTfl^.tiaWi5^W^MJl!iM#'t-. MftfigftftfflAPH91i*ftA(7) A " ] 
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( Interpretation ) , 

Ajf£$T • flUHABM ( Laurence Dreyfus ) (©^IeF"~*A A 3 

ma, mxA , half, m 

Ammmw 


4- 

■'ll*' 


#, JAC.P.EE 


W “tiSAfc3&i£” £'JHALF#J “Mitti|cAAM# afe i£ ” . H7J77ftM(7 


44 


friimt”, las-w^ga “Mimmb" , wmfomsaEfctkmft 


ammvxmm^-Ai^MmtnA. , imi9 


mzzB. Ammgmftim#MMi]i&%, mmmm iw 

-FMEMtFPM, «itmn » -F4 3 , 

@J-7WAH£A «m££ 


pi 


ffli£_t, tt&Wh 

T, ( A Forte) WFJfo 

i^^AiaifTAo AtFFMM-ftliirli, it FA M F ffl A ft tt 7 AiitfFS 


HA; MAAA M Mif-]F®ffl7JFAFFMF Af ?A 


cm. 

AE£ 


ii—Al'F^Aftfi 


pm, ham, fa 

ff«, itm?MSMM; HAM, «i£' 




® Dreyfus, I.aurenee. Beyond the Interpretation of Music. Dutch Journal of Music Theory— Tijdschrift 
voor Muziektheorie , 2007, 12 ( 3 ) , pp. 253-272. ( ® . IB® FfS^PHS [ J ] . 

+ 2013 ( 3 ) : 81-95. ) 
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R Yftfo f 1 ! 




>©v 


3c 

_5_ o 


20tyr^iu, 


( aim 


v. h. ip^nH 
n Jth, 




m 


vri 3R 


tR, imMiUfts R^a, 


,F3 
pea 
JxE > 


nL? 


aw, w, fs 

MmRIMf'JAA, AA3I&&A 

M^dif^w^s^^jiiii, -^jl&a3ea^mm 0 mk\m 


i^Z.'m, 


; M^TJiA^BjRJi, A A. $ l A A it M tfj A m , m 


jMR^URT^#, rCTSfPffi, bb 


Amm/gifSW^ n 3,, MJglcit&f&ifr 


mt 


m^n, i9t!± 

*e, m^rn'M^mmim ^:mm\ m%.mm. , mizi^mm 
iiLmmm$.m^zfe, m2omz, &m 

jltAK i i - A [I il A ft l A A A - A I fj] [ 3 j A A Rl iE tb A i Rfl J AiKA f A A 

lAWPSiio * 'M * ( Hans von Bulow ) )A Rl IA # ® 

#*S, M^R^aSB! IPAR^SAMAAlftlW, M^-fbAAo 


© Dreyfus, Laurence. Beyond the Interpretation of Music. Dutch Journal of Music Theory-Tijds( hrift 
voor Muziektheorie , 2007, 12 ( 3 ) , pp. 253—272. 
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m=m 


At 




Sfl3£{Ai& (Transubstantiation ) —’nPIAAfF 

SAiTMII'f'fc (Transfigured) ; 

$ u m%” jn 

f£W%CnM$\W$.W< • H£E ( Leopold Auer ) 


P\JEi&%, flfeift: 


** ‘iA 


, lift^Ajify—#ft{ik W\Wt (HAW— 


(Al^Efeio A#^$rtkiAA, iMWAMI'—®M^A7, A{Tb6£njtfc4S 


{H/JcM ( Devotion ) x t|t;ii£ ( Humility ) ffljj=}7K ( Revelation ) 


'Jtk^xbs 


, {C^^#Ir] 7 “f7A7<^{^3^W^^" ( Performance as Religious 
Experience ) 0 {tk$iLT7Aj^14ift$#fH] “^CiRfi^i^’’ , 


»* .1 


^fplft^lAmiR^AiS” , {^fFfi^SPtAfrJfP ( Produce )— 


fi'Jia ( Creation ) 0 AtT^A^# 

A S A An (HA ft# ( BPH^S'JAAn n nW«»#) Ai#, AisSffi 
Hftifik-AN^fc^: $P{sniPf7n a n? 

M, XW^Jjt't4ftkffl#ftn a no —&3fci#, gflfA{7ffl^»rar, Atf 

£?!>(# All BMWlftJil, SMAfHfF [Ml AiA A A 

k'JiAfTAIT. HHU17 It {IkfJ IK A ffi® /7 fn ® t fH H $? ftt A A, AM7A 
i£—iHfMi&ft&gSiftftAFno i*#1f(ft^^#^7{7iftlcfn^?^#A 

')i§o 



fTfsjttA 


ammm. 


3!zi qi 

R >K 






{7A-#^#Ap a nlA^ 


! Auer, Leopold. Violin Playing as I Teach It. London: Duckworth & Co. , 1921, pp. 126, 143- 
144, 150, 140-141. 
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TO #£*&&, 3 tit 


^pAamA^ASAfA^A m 

ft, xit. 


A, ^TfitT^i^I, BtiT'B&fc ( Alifl ) 


A, 


AL57 &m, g-A®tus^r^w 

mmr±r±^m p^r^w 


M^KA, 


Ar^A? 
7" Itg^ 


Al7 {(MWiAWA) 8ft 




itL#M^: 


AH7^$ 0 Ar/iSA^pyHI 


wj^^itDc7-Ac»¥o &mm%mm, 

o 1964AIP1969A, 

ftttftm&frmfc&T «x a^» *n cma^a). m\7zift^mit. 




a.- 


#a 


zl 7ft M ft 7 & it •—2N8 £7 2 7ft I? A A At± £Aft itefi In AM, flu 
JLtfcJ6t¥72*£—£ft&#ft3£o f7AM«fftA®7#A ( zlA 

AttiAAft, ffifl&ig^W*±#M£fto 2A£ftflJit1££*lftJSt^7ra 

{s.&hk%-mm, ?:*m'\-M.mmmM, mmmfc 

m, , mm 


Mo “ffifluW£, MAfUtA, SsffM ‘SEAtT 

, TOA^f^fl'JA:7:'rKf7r7fcWfiJft 0 


B 

AE 


*> <4-f-H 


7 A AAA 


&¥&r o '£ A^^lE^AAfJ ft&AJ ^ ft # ft jS&rfjiJ 1 : A A » <> j&— 



095 





Silt, $ Uk A - {ti it ft [A AAA, 

Alt. Ey’ W 9R ik ft : fi 1 ft fil i% ^ o ffi in lElikA! f 1 ! 1 , AHa AAA At EE IA 


W ^ ft- ik @ $V 


£Jh>&A; mm^rn, 


ft a a m ^ ft Ih n m m m a a a a a ft a te & ft ts ft n a a ft 


Af nmm&MMi&m?:# 




jc (fimii , S ft ffT: f n I Hi M ift A Sti A A ft ft 




»=i 


it Aft 


m M, a ft A 3 fa ft il *1 - ft Al H Eft 0 Mfttt , g 

iftikfmiPlft A A A i? IE A A A A M ift ft ft> M. ft ftfe, MiftA^ft 

MftsiR, ik A 31 A A A ft A A ft ift ft M # ft H ft ffi ft A, Ey&'MA 
AftitAfAAim^-ftitA, All 

ie m i'j a a a rfn ^ # o js rr is & a & s a w ft m a 


44 


fkR^Mfft^'ilt: WAfUAo ” ( I love two things, music and 


people.) 


iftTSBW^fWMAfPA^-, iAIOTft^ftAA/ticit 


^fmAft$t 


ffift ilk A A A A ft A ft I# ik ft ft A A 1 A A, flft 7 iT- 

VI ft A ft tift f ( ; I f AKA/ft: IE Aft-S AftEftftl A ft ilk ftp S MS_h ftf-ft 
Hfft, ftWfS^ARA#T{t!iMTS-ft±7WAWjI^o MftSAAffl 

ftaWft 

‘WAftftA’ ft ‘#S'Jt£A’ , RiAAftW 
^A^0#ft^ikA±, fttffffciB, £ftH@A 


® ®'S)f . 'j^L^IsC [ J ] . #Ji^flJ, 2016 ( I ) : 110-113. 
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•> ffl 




■mzKWtx#, immmmr^-mx: “£±-##, at+taj 


»* 


#^ATtTT?iiC#^Ai£, (Trilftt 


«i 




±, hA'&ajl^ 

f?£±—TifcmWaTftA, BPi&^AftlftJ®#. A ATT, 

a # a a ¥ fn - s m * is # a fMijF., mmmmu^M, -taaa& 

wj&fc. mw±m 

^#JRicT^J x fifilE^o IfT^flftWS 

fiiUo A—?j‘Si, ATAT A AFAftM# A, I, 

WA-MFT a n«frT£-^#A, a5c 
AAWfAoW^ASAWT®#, gpAiX m - T AM#Af:T:AT—T4TJ 

&aat»-a$^. Mwm^msm/mMiu^mjr^. mmm 
mmmto taaaa # 7 — 

mm-^itmo ffiix, atavt aiat at aa, &A#/B=ift*^i« 


r.n 


To 


AATiAjS'AH—T'IW^Ts’TjA, A A A A A fT 7l A A A® itt-, A TA¬ 
TA'A A H ^ A MMM LLUWi&fAffl TAW7ATA 0 —TIrNI&T 1§ fTj A'A 
A^A^nT^AIlW, A$mA[Tl> 

W1#IfrA5a, A A ft S [Tj A A A Ail o ^TttiSTMia, 7 A A® #7?: A PM $c 
A5T A MAT A tit ft cTTA^nl/jftil£'$ A Wf#LlS; I'aJMHATAltii A#. 

Affirm* ^'SAti^f^Tj^tf/io amamw^at-ms:^-* mm 

AAA#—AGPt, BP±7—7 T*fiWA'A'A TAALAIM'#, Hf?Art 
i®, IfilASI'J; M-{iAAfeW2:A^A»AiaAM#^TAAo 
ATT W7 WT A7MEA-, AT#7A#7M^ATW A A A A A, ft 


® i x- ;i m • feEKTr/u n & • . [umw/amki m j. #in. mm . .it« : ak#*» nnRth, 

2010 : 28 . 
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n^z^j 0 it ft, , Mb 

XMikWXM&mmimtm , {£Mbft^7&•%H B^TriHi A7 
-#, “7n” jn*. 7A*tfto s#*sfc& 

ift, ftltt, IWW1#J® 

ft ft #$#W1f^mftft, ft BflftSftft#*t AftW®AW 

ffii, S 7 77717, Wit !$ 7 «i , 71£ ft ft 7 70 ft 

#&. A@rg, W7 


tftjfttftftftftfto ft7 ft7 7 7 MMft] iRftAW '77, I'XmMW'B 

mi “Xit ft#” , 

Wo (77177, ft 7 ft 7 ft (Aft A 'A 7 &, TAftiAft A AP 

&m &J “7®” , EP7W7ft7nfe|B]&i£ “iSBT , 

8tff-#/Mi*fcItR, ftm-iliK, m^toiRs ft 7 ft iR a R ft PA ft iR *$, 

maiaw^i, 
&&&&&& 

W mmv 7 ftH t H,77ft3A m 0 ftft. 7ft(77l£7. 7ftftftftft7 

\m*m, mm, x^m 0 

z;^n$i2.\'mMM &JS7® 
ft ft, ftftAftft_t U 7 tllftA ft17ft7, AWiJAAMiftftft, ft7ft 

m&Kmmwmmmr&, Mft77ftiit7«:. wmmuxfrm 
Jxltfft mm, ft ft 7 M ft ft ft 7 *£ lift ft ft fi 1 ft 7 'ft. 7 ft, ^®70f* 

WWftt, 777W»I7, 7ft 

ftft77ftMftfio ft & WM H A7 A 7 if 377ft ft ft A W 7 M o ft7:7ft 
ft, 7»-lftM317, ftft.ft , - i> ftp. 7 ft ft M W ft ft ft 7 ft ft: ft 7 'ft ft ft 
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.7S>t7iMiJ itij. 


ts & m m w * iK ^ « e # m m ft m it * m m & e m m t£ * „ n a ^ m % 


fliiM 7t1: —7#? ft^j h’^Jn 


M 0 


&n/n£*«&n4^ftiS, IEOT7- / Mft 


ft^*i[ft£M##ftfii£'l£ 0 


Vf ^^-^ft'/S 2 ^. te 


*K'Jlft£$fco 


ftfifi'/Trwwn/f^^-pir#tf^ 0 afi-^M#sy 0 fst&ffl 

M£Wiltffl{^iBM, mil it 

j&^Nr7^&ftra 0 ^mm-irsa 

#£&; <&-§/£££, 

“ $ i&■*§•iAA g*iIT i7 fliI ft #$?, 

&geft'C.'J&, (77^R t •:idtZ7 M ii - 7 iif ?f, Mfk'&Mm rWft 
MficMSB, flif/K^BfileFirWW h 1 l^o ” "S-P7-fc, 77 M ft77 

, 7:17Ft 1 Si ±it]$jf]2 .T, ilk Cl 7 tkM7 7Fir£$7 j, 7 
t£sffi^W&ft^^ffi£in B iT&o 


© [«] 8ftft.£Xftft£3 [M] .&£{$. .ft:*|ijif Jt«: ARtfJ&iBIKtt. 2003= 153. 

© [ ffle ] «i • m ■ x ¥ . #«# 2 A —«& [mi. mm. mmm . jt^s ar# 

©I'HItftfL 2005: 500. 


® MA. 2005: 503. 
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■m, >a-m±£, mmmms, , ji- 


—x ^/^'OSStb 

IfAiSM 

SSW-fAStlA'lSi^Mo —$M>SfWAA, ttt£±^WiA£fl 
^fifq^jf^^fg 0 iAAn&t^MfM? Alf?P Wi£A AMA it tf W WfMA'A 

m^jjmjjfx'to tmmM, iaiz, m&m&m. is-vm^rnmn^. 

xwksij, '&fim-#*TAW^®ts^4 ] o ii^ix it, iBfzx mm 
J3il lA] iAWt£WM-IcMM o AfjfAK fj1sM-iA£ni££& AjA:M WS® 
IS®, til^£W^##A!fi#o iA^MX^^jf^tgWSffj'J-^iJ^T^o # 

Wo ® AiWSiSfflo ^^W 3 , til 

ME., stifNAtlMfi# 

^SiA^ftt^'JffliUTW, ^fniAM, 

imm* 

"i'A, ^WSfiHl, tillilft 
IWIlfSo HH4> 

( E.A.FIeishman ) j'AMW^fflf^, ffe|)3 


WTEEWAtiti: l.M*; 2.I1MM-AM; 3£ift; 4 


5. if# 


A, ftill^AAj “A'SiisA&tbAj” ( Psychomotor Ability ) , A:Mf£t£Wffi£ 


CD "tlglL H#ii, ®'f 5i . ^ii^'ts.-f: [M] . ±fl|: t, 1997: 396—433. 
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'14; 8.^fJl'?g14; 9. W¥S^'I4; lOJfcJtil®; ll.».„ ® iWM 

x^!irp^a^ 0 $w, mti, 

ifea»fo«?»fife0fiiai ^bs^nc 

So Aii, M, 

ijf, MTfR###AA^J»J^IR4jago 

M'J—TefMIt, jfJMIf^JfA, {SAUUlfLh, 

f0]^- / h®WAj®±tAiijs^o mi, 

zm. ^^^5'j-®wwi4fpM'i4, tmmmm, nra mim 

A; ^ 0 $pmi4iiltfOM^'[4±j5±^#^4]m®iJ[|^Wi$, SPA 

, rM* 

WfSSSft'OS®^, 

g&HHi “S»TI, 1£«Tft, t»f«” WJ1CM, 

tt, \3x-m%WM, 

W^44jM, WJM, 0f VMBM% 

Mo Jii 


JHA— ffl- 


«HJO 


K'A, 'OS&fN&fW “>i>S” HA# 

im^Af7gAtif AJlPffi® Wit »TF, 


Wnmff^lftfttlBh CA^AAAAMflt^A® 


AAilffifAAfPjFibA) 


©nt^ffi. M#M. **?3i M ]. ±j®: 1997: 405—408. 
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mskmm-zmt 

lEi 


#o itktAAj, &#fci2j£#SE > N3 




u 'bmmti 


♦» 






4 4 


SfrfNM” ; ^-ATffl, “-Ml 


»> 


44 


OMfmtr ± 


HiH:W “ftfftft” , & “>i>3®fr ; 


^J’j—#, —M 


.^m\m\ 


H5e, ias#-^a 


'JoTF^fr 


-•M^ o 


UtidtZ. ( Aural Memory ) , ffl'psiiBfZ, ( Visual Memory ) 


( Kinaesthetic Memory ) 0 a ffIxL iri'tZMAIIj 


JjIAJMSI uff'M RfrSU fF 


nn. fa rn ® i'j a it7 bp m<\ a w ft a 

ift; « ifi'iz^Ft Am a Am ± w mmimmmmMti ^mwvt , it 

^Wfnm^i-s^J^M^iBfZ.o Mr# 

#FAI5f ( Hughes) ffl-3,A ( Matthay ) AnW^27SHf4'ft 

ft|7ftft]Wo fife 

fHiAA, ft A, MiM. gftStfr 

JuEWftFJHB'IZnTWo ® 


® mm% . <±.t> t j].+*#****«. iwan 

1993 ( 2 ) . 

© Tobias Matthay. On Memorizing and Playing from Memory and on the Law of Practice Generally. 
London: Oxford University Press, 1926, pp. 598. 
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• PoiW ( Susan Hallam ) A]‘22l7^iki=f7^fP55{i^ 




#iatz, 




AUTtikW^itt 




*T£, tb*P, Af7®*»fe7lftf7n a n, }J 


7R0' ; J1£{3. U R 7E f 7 




o' 1 ' 


iBfZo BlRUr • ( Rita Aiello ) SiiijolS ; 5f^7{A^ik'0'/R^fH#ic 


iPf5JgffliBtZArft, %m ! t£2m%Wo Itbti , fH^ff]tic|&n/f&iBte 


tt^iBtZM^-®; 




H 








A 7 V- A^v (X; 


Tr v j o 




tZAf&^-Wf US, f0^*f7^« 




^f^riiE^ISI&il^RiBtZfn^^^^t/^l^Mo RI HI h ' 7 -7- At M 1 P W .1 I) r • IA A 


( Nicholas Cook ) HARh tB: “iHfcfttffffrMM 


tRifflp, 


ifRiiT^:^ , JEM : ^%kW$M W77jSirP7J7 


Arfec M$, 777IffR7-/A:# '7 iB UZ R 77 if UR 7 M 77' 11 77AIP 
t#», ^maiiW®J7M^^f7fflo ” ®a§$c #7-7&zM 


R7?7 


iBtZ77^W77f/fR7, ®#IEiatZR^PW7^t7m^tsJ17R«^J 


^WiJH^fP±*^>l, 7u4 J ,«, 


pr 


© Aiello, Rita. Strategies for Memorizing Piano Music : Pedagogical Implications, poster presented at 
the Eastern Division of the Music Educators National Conference . ( New York, NY. 1999 ) 

@ Cook , Nicholas. A Guide to Musical Analysis.VJ. W.Norton & Company, 1992, PP. 232. 
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Af sAK £#%i B 3 WM#±^tJ A£ *5-iiifft #if o ^ ifrM# 


$T#rMiA (J.A.Sloboda ) ’ {til it 


#JW, T35, ©^SB^iBTTTSW-^/Mfo 


!7H 

* ^ifiBftWOTo gift BJ3*rW££f$ ^if^ 




M&fii, rfoM-M 


iR 4 1 H£PJ ftl J^ir, l£#i& lA tF .® fe^34Ar{§S£t:1WS 


7ft 0 1*1®, 


{lig-17.^: 


irn 


&±, iatz^iistto arwj, mwm%%fa%®M±&\)c&W8L 


Bpjew&itt 

5fc, ffiW^iA^JTJf^^^iftliBtZo im 

iimmmm-\o mvm, 


Air. 


' —1~* ,> !/«._ 


fPftn n n, M 


^A^#, fiUCSiE^, 




-+- 


fFrfno AtTSAjg^lMFtS, 


S * IP i# BJ Aff/^ W MW‘\X tj iA £n fg H « 2; # 


■*Mr 


(A n n f® i g Al o AA 




® Sloboda, J. A. Experimental Studies of Music Reading: A Review. Music Perception , 1982, ( 2 ) , 

pp. 222-236. 

© Sloboda. J. A. Reate Hennelin & Neil O’ Connor. An Exceptional Musical Memory. Music Perception , 
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AUbtfl. #t>, 5T<it; AA1? 


#. fn^, M'JP] 


ss. nm, 

k >A^m, pj# 

t/r, mmm, & 

-^rimrz^wmmmn'mm , ^mma'immn-mmm^mm 


*01®. hk 

Sto 


“x ^ll'll'Jl^iJ 



( Konstantin Stanislavski, 1863—1938 ) , 3jl© 


r=3 

ot . . 


Wf Witt > 


'ziAMit-Mi , ffiKfonTm&mz 

#MR&^Rjtim,&±SL^R££XMiktm#o 


m^&y^-mwm±w.m(u imm 




m=m §5FsS;1!£flitt^Jxlt§ 
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turn#, smmimmw^o 

&, TOJeJAA 

B$l. £?£#.1&M2Ltp , frJSMM 


*ITra^^20tH:^Wty:WWJ^^TS±W» 


$ ( Bertolt Brecht, 1898—1956 ) , 

, mti, t#Ao £a a m ia# id: i#: m±x fnw a mw±siM msi ix ta£ 

%s s^vSo -« “h—#” turn, iiifitiwwit, 


£fAlW#, WAM 


JR 


1E£ 


, ^m±, i&m Afa®#, «Afn$^±^ 

! : MvIro A“l^^'Afic'’ . X#' , 

& a in a a a $ ®i -a w n m &, 


i« 


11 » 


imimr 


mm&, A^/fjfeo 

m''Hk% w mmit ±&haa mum mmM „ #i9tft*e 

M JA &M o &#—j&-j£&— 

&M1ft®AlitI'u] & niu)7tfA m (ftff£o ASttM 

tf^'Mo a it Aft 19 iti iST A ni-til^f khU ,A A I rI th A &. »J 21 ti*e. A 

»t-t a?xw? AAfp a a aaa a-a, ji* “w# 

0AMWi£lttlW’ WA'Ao [5]A, 20tiHAfjM^Af^A£A A $A 
( Heinrich Schenker ) lA^ntkJ^'liffft, ftM ( Donald Francis Tovey ) 

WlUJlZ.IntfJylhi&W! ( Arnold Schoenberg ) Arfi^ 

(Rudolf Reti) mMftfctk, u m£±SL n m “^A±jr a 
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cu mmmm. 

mm, s^ncsam, 

, immimtmmmRtmm 

SiWi^itlo 

W Alifi AWitJi^AAEift'lf $, ZjMkMteB# ft T^tsif^, 

Mo IA/K^ ( Wilhelm Dilthey, 1833—1911 ) iAA, iSI^AIW^fl 
'14, A^W^JSAbf®4l5:^h, A]ALASi AflAAtA A-'Ao TRjJA iFifSSA, IE ALA 
jA Lt ! -\£ A [illlA Mt., iii. A j ^m~Sk$f-$&m(ftl^i pp , ifij(A4 a M ALA jA 4 mm (ALL 


(Life Experience) 0 “AS LA 


” “H” “i^irn” 


-'Hi'* 


m n ^m.&m 


tl/KfA^Ar^SAWA^, A'7 {£JeI^#SEjI£ 

W«, WRMSI, iA#, 

wm ^-usiAARi^fp^a#^^ u &w mm 

m° sw^^iaai^a, aaaa-jami, 


'-e?s c^4~y 


^.ltfT,(\ 


'® XeEL'T’ 4]f^'O o 


a. 


© 




^LLAftAA'ISfA^, ^s'14#^ iMrmffi-'tt , tfc0C#i&* ttfA 


"fas 


&j&£2§m, ^±n g^assab^jia 


itv&o iffliil, A AfAj 4 A A © BL AAAI FAfi ALA AAmL 

^# 7 ^ 3 ^, rn^&i ^ ^s^^jAo --gMMMz; 
$c#&Al A, # g AA'?S 4]IS #JA^4! fBiA£fl #JtS# 
MMMim, fAAAAtfLAAjiSLA 4AAjtAAMAAj«o 1A#, X 

m, TOjA#»l4#£7 

i-Atf , 4741, AAAlAo 


® am*. st f« # ® fn # ® m fi*! w m lj ■ 

^l^fK. 2015 (2) : 109-119. 


-Ifi 'Lft L -jWk&fctf'lftWr [ J ] . 


© A. fWU'SJI'^ [ M ] .JtM: ■LHtt£##ftil!£tt, 1993: 49-51. 
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fa 

i=* IS 


A^AA'If, W 

{AAAtA-AMAA-AA 

” ®s#, aa 

HAAS Ala £ftfti!i / fAI&, {SxlS#iA^“Affi A ^ A fA 

mja, @itb, 




s. 

7H 


Sl^a^o SA^I'P], AWIfii 




AjmmAo ffi^AAA^iAAA^, ^mw^mmmw-m.&# 


AJ^WJAs&lWM, (Ml$RfaAi£ AnnAA gWfiii n iB? iiAPAA M 
tic^AoTAo 2:£ B# , ai 

lAffl^W'lf^jii, A AfAii A A mi A 1 lAlAi M A „ lit A, SAA-AAA 

^ a femm&” „it^AiwA. ajmjca©, 

A?t-t-slAA, fitliSiiBft Alio ^!4AltrSth / fiiiiif'] C M^Min } iiiinA' 
^A^tAHWBiBA^if = 

T.AMltuiafMOjiliSfSA, 

A#, EMItiilftfeT: 'Sfntt^it^^JfF'AfnW^AlCo ” ®&i& 
PA A A in 11 Aftli A iA iR A # o 

(Jie B 

HHKOJiaeBHM To^ctoh , 1882—1945 ) A’tsi^lAISfAti'fR^iAA, Afttfl' 
it'lMAA; 2.S##lf 3. z; A I? IMS A A, 


® [||]^-|H^0.^»fW«[C].^ia#^##%f4, 1979(4) 

(5) : 109. t M] .itM-. +*K^^PiM±, 2004: 77.) 

© t %] .41* [m ]. mw>. mw& . im-. A^uctihWf.. (. 

^ivll'S'^lSl't: [M] .JtM: JtwA^PitRlt, 1999: 185.) 
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tu m%M-. “#, 
iiiiWW>F<W'tW^«@Mii^®o ^AMA3£/g—; &xmi, 

MM^j-tlfr, ilJA-'Ms&o ” 


rt A 


'fe£. ifilA: 


cb 


fW 


imfrrtmi'mmm, m^msm\ 

fe, #S'J&IP^ inAA /ue mf M [ft*|Hj7Jxt, m 

{A Axliif JIM-T A Is] ift'M A '#, ^fil»7 

f] ftUPfa A/ o 

'ft li AM'ftA#EW# m t;j«^ 

*m. mmmm 

im m a a m- f !> ft b*& mu&; 

® A AiA AAJ 8M&3 I few ABi! 




TH^f: fit (A-'i^ fAJ Mfitli -h'H? A -¥--fl'ffrfl#'J ®r A iAii l 


tA^A$J tt) AAAI 1 ,, AiRtAitAiAA 
AW\m A £ At AM, '/^A-^A 


i • 


4 tSitt, 


® x2;-ii'a^«tife [m ] • JtM: jfc^^rfmgfh, \<m-. i6«. 

a [ g mk • aw#**• . imwmzmm m ]. g#. mhih*. » Aws^Midsih, 

2010: 198. 

(D 4*<£ . f-JRtfg't'Ji3MJ@ [ M ] . i:&: L*-ff2005: 59. 63. 

© « . [ M] . ±«: ±^£.4{JtStt, 2002: 123. 
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mx, fi^nr^Ki 


<Cj' * 


S 

rm 


mx m 

4 tfi 4' Wfffli atimwj muwm o % 

5t, 



113-1 


fi&sm i%w, &&mgjgfa} 


’#Aj “;ttfr , UPAM7ft'ft7 j M IS 3\ Hi&#lift:tS, 

IS, J95£±ffiW& 

-AWfn^Mwssi, 

ttmtto %WkWM.MW&$ ( Kiril Kondrashin, 1914—1981 ) 


xh& &JIM# n-ll n^—*£W 


»* ® 


as, Stffl7£7tfi7t:7, 2Sit—§5# 1MAjffna®W7tfc&7H J i 


TJv 


'I • 44/ (4vr i-r' 








Z7S I'Pjttr^o jit^h. 


1=1 




7W7 






«€M, (IS3-1) mu, 0 $ 

7, m£ : f7£7-ma« fT TA= 7^fI'ttlf4^W'/£^, 
ftittili, JOT, 4MPS®WW«4i[M-717, ft!iMffl»:Wl{j'J7tfli 


© [ •>;; l pi mvi .>p. [ m ]. jt* : At 4 #ir<:iiiKii.. 2mw : 97. 
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w&ife. ora, it®—m&w&iw. 


mvm±m■ “«- 


A^t^J, flkft Efc— 


■AiftAAffiHAj, 




o 


itMTft^SJ® 


M^lftl*Pi>3ii£, 




m 


=J EL 
7H ? 


'"fp 


■ V rFt /; 


_M.riFP><V 






(-) h»c,'S»j 


a a a ra m 


H_..A. 


m a n 


tm*m$L 

u, —a-tiiA mmw.r., m 

“«” foIHo TOir«mi^Mif££A 

awt, uue^m 

, si.® 

t*, »plagf|jij^^, rmsj 

MA A a^Aii-rr#.iiMfCjm 


d^f 

A>\ o 


fpiMM til A M A %'A, ft Aft ft JHArAt^ 


£eftl— #ffAo BfJfSrhSfrc^tW# 

f Cl JS 

( E.Bourne ) jUft, ^ft 




(D vfel* 


'rjN |'2 | cj 


M * -H.-/Jn ( Day Mor ) 


© [ ft ] P. Etttt • rrf4ii. [c ]. 'l'ft#*^p;M. 

1983(4) (5): 117. ($?3Ig3fcmf. [ M ]. dfcjjt: + ftR^^ftHIStt, 

2004: 75. ) 

(2) Bourne, E. The: Anxiety and Phobia Workbook. Oakland, CA: New Harbinger, 1995. 




Ill 




r5£H;HM£<2Milxtf§ 




( Fletty ) AHA MMfR 




mn&mr (seif- 

oriented Perfectionism ) ( Socially Prescribed 

Perfectionism ) , ftlAi©rlYfA A AfPliAt^®, AflHlS&i AAterfrJ^J^ 


A, 


(D 






• ffPSWr ( Dodson Yerkes ) ?£!(], BP^/rcAfSfMM 

ii&mnmm\) a &^mmw7tzi&sz 

sajS^awsaah^, 


sfiitio unit, j&ftm (wiison) m&j&wfa&mm • 

itiAo sh'His— 




A^AE#«*R 


/R^-bESA-n 




, f&^WfAiA§#W 


SfoKAo M#£h&Sll7ll#yl, 

jEm^it.sat, mmmmtz. imm. 

mmsmtj g § mz^m h urn, im 

A&, RA, , KAMAikiAiHAfll 




B f=f. 


II 




© Mor, S. , Day, H. & Klett, G. Perfectionism, Control, and Components of Performance Anxiety in 
Professional Artists. Cognitive Therapy and Research , 1995, 19(2) , pp. 207-225. 

@ Thomas P. Rohrer. The Science and Psychology of Music Performance: Creative Strategies for Teaching 
and Learning. British Journal of Music Education , 2003, 20 (160) , pp. 215-217. 
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CD 










M&, j C'3l £x &, £ ?4 © aMli& L A 5'J w ^ 

^ 4 >o *p&^wi»ia m^mm^o 




A U 

p a _n 


ft*— 

&*£T#c, 

to <H-Mf?±BlW^, 






• f^cn; 


JUl 


Jgfl1tftlf&3l, ItJKWaaAW^; 






mi, §nmA^snWEv a sitBafp*®m^ftiti, mm% 


i£l£f?£i£tto ®jfc, m 

TO*P&^&, ffi a nf a fS ittA fp? # m & £ f p 


rii __ 

n /. 


5£—iC^ni 


i* 


0 /i»r 


#^f 4 Amaap^aAA^” (cidon 

Kremer, 1947— ) |fi#x£ilL 'ftii^iSA^J^^A^lSP^'s^tk^^ll], 


&n-mtm$, \m% u wmm 


»» '« 


; #MrJfo\£U'p, im% u m& 


»* 'A 


; I4tt 


f*, ftfe^A “ftB 


*» A* 


& ft<il' £ SJn—$fe [ft tt #4 1 % £i£$J 


© 4Knu • [ M ] . itf?,-. 


P^KJ^^ajdStt, 2004 : 94 - 95 . 
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n=m 




® 




K&mm. ttin. JAl^AAi#, #—'H mmm 

nw\^^m^]gn, mm “®^” &a. 
m z p^\wMr^mim ? m\m , sw 

w. ^wfftB*wsE^s, MmittWffltt, smam aa^am a, 


£-A®, fillfrjtii-7E^^^ 
«S^nifigW^±W^#, SA^J^IA 




■mmm, uRMTftw* ihjtowh^ 


:£&& W, £ (MilH a 0 ft) m is 'OS itt fin PH 


ri 


AStti^ijA^o mm “^AJiaA” iftWt^SAM^o “■£” ^s “& 


2 


»» 


44 


2 ” a 


>n\ 


ii 


l«J 


»» 


#j AAA" , 


&r o a^ift. i. j*tff 


© [ ffi ] ttl • $ • ¥•. #£«# 2 *- .Slifct^a [ M ] . «£«, $$ j$$ • JfcM: AK 

H^HUKfh, 2005: 331-332. 
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«, mm&n as 

iWo 2o\o^Ammm ? M^wmt^^mA\nm^mm «ft$r7» m. 


m^i^mii, m&-. u n% 


tmfrmufimr, ” ■», bp^^x* 

mm%mimmm ’ k 

Wl, ^£H!l#i£S!|g2fc, “«” , #r 

fi, gfrii “«w£” , 

MJn, fM—W17 
^mai-S/jN^jW, ipf^i&ilii^^o 5t*7 % 7iit :f& [Y'J M® Sfe±7 

n^m^mmivM^m^mmmYmYmin^o ®&, sm 






K, jkjzm&ntitmtmwk 

m, mx, &&immmmmmti, 

BP®ffi317^WW^, j£i»JBBP^£&*38;ttft*M& t TO^iB*lZ± 
MT§a, a^^±tB?07ftW, SPTOJBBP^f£*^$„ 

f^M#, SIMA MM 7^W^7ltm'f7 SAj 7o 




m=m 
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jEhnmrnmmm, w a a?& ft7« a a AtAA-m a, 

A» S—AMAi^ig 


Dt0ftfwI-*p a n ±^T^^:, $AA 


—x hSM^irIIS 

M#r£W7AA*lft-7MMo “JW , 

^i§W^iiAAInAf«AWAAMo Hlfe, 

AA, “Jxl#T IftlffllJI 
WA^AAA, x 


fiA/SSifqA'##fi£, MfM-o 17537, AAAA7 (tfcjxlte) , 


«o ® 

7ffiAriv7JA'5tI±, “zTAJxltfT w 






>CW. 


aaa nmx 

mmm “Rtr ms, m^x^unm^mm “AA” mnmt 

Mo fi®#J95£lftA:M, A A A M A m M M M'\ A A ft- H & ,7 ft ^ m A, A 

JxU6ltt3-JJC$##ASB 

A7~, AAAlW&lAABt 

IA A A [AAA, MfftA^AfAAo AAAiA/AAAM^it^7Jxim-7^ 
m&}M&, iqe&^fcfJDA A*A»7 

RPfAtA —aaiaiaa 

7M7o KMAAlWAttA, AA^7AW^f?AJxl£&WffM^#^fiW 
ftffl, 7^ffM77A)ximo ^ffi^iJf7W7mAit^7Jxl^6 < J**o 


© I&SS . [M].#S&: #&i$#A^fH,li&tt, 1990: 8. 
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AAM#rx 

JAfArm^JjxU&o 

jiwmiaiAx ^^t4o -#M^nr 

£nenift®&jxu§, #, 

RfAjxu#, mwm. 


AA AE 






AAAlftWtlsii^illfH^'Alo ( Homophonic Style) , Ai=f 

Rffr (Chromatic Style) 0 —#JxlItitfAW^iidJAiAlAl 


>llj> 


^-^•{i, AJRAS'JIIAo 




}, nmtmmm, a 


n PJR fA fA 1A1 (A A t A ft : " nn A , 




WJ \ 




lAmftMmMT'ZttMik. ftp. mw-s fiiRKMAiwt 




‘7E 


tfc£i¥fr#l£$iiE, AftiAA— 

SWi, M/A.A —th lAff li A1: SL „ ® 

liEo ?? A • AS ( Roger Kamien ) i& : “IhllARffitSf, HfftfilljTi'fr# 


f/lil#' 


■^#x T#x itffex ASx ftp. 


fnAAAo AstAA— ^Sf^lA^xWj 


“ru'J eA'Ho 


( Brossard ) „ HflplfK ( Apel ) fPJii=HI ( Lippman ) ipiA 

A, liliAAtAA 

m&u.o urn, m&, 


G) Sadie, Stanley ( Ed. ) . The New Grove Dictionary of Music and Musicians. Vol.24. New York: 
Oxford University Press, 2(X)1, pp. 638-640. 

© [ H ] • -frft • HTtPxif- [ M ] . faMvt .«SP: & r.fFthJKft, 2004 : 54. 
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muffin, “-MMiftM 


U” ( 1965 a, axil#, ai 317 a) o 

t&. -a^Mi^aMMir i 

‘mmmw-w '<> ^hsi izb, 

aW ( E.Bucken ) , H.M# ( H.Riemann ) , A.itfW ( A.Schering ) #pA 

tmMo im^rn, aa7 a# m '£7Ajmmm , awm < Bain.) 

( Winterfeld ) ; 20t( Jeppesen ) #1922M 
AWiaJUrWMSP ( Palestrina ) ( Charles Rosen ) 

#i 97 ia*fM, 


H 

aH 


192oit^Ma^waaa-wr 




o 0 /, 


A W At -T MW W A a W A A i# M-A SttH ft m M: SL , A#MA1M:ittA^W 

$?[*1M# • M 3 ^ ( Heinrich Schenker ) fnjfHaili • ( Donald 

Francis Tovey) 0 M#dtti¥MU AMM, X^A^A^AfPmi 

ftj—, WKaTAAAAnn A AW / H A A Bit# Ml M nf\ : . fn IS C'J fM: o 

M H A M a l V| ] m A MM is ffi, 




PI o 


, 4 ) 


(!) 1 tt] Pft • [ M ] . ±j*. i;JS£#^Rrt , .lKtt. 2006 : 

27-28. ( SW.»|»*#JF^KjS«Ei»ftW. WSWMifW «#££*«!!!» ) 

© [«] kft • ikftSEKTr. tm t M ]. tt/HHAit. tM: ±*W*1fe|SirtllKtt. 2006= 

28. ( 31 gHftlb m 13 W ) 

3) Rosen, Charles. The Classical Style: Haydn, Mozart, Beethoven. New York: W. \\ . Norton & 
Company, 1971. 

® Sadie, Stanley ( Ed. ) . The New Grove Dictionary of Music and Musicians. Yol.24. New York: Oxford 
University Press, 2001, pp. 642. 
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flftnft. #i£ii$l&±i#^ftJIMf^ft#;^, ftA&ffliftftSL W&$M 
rtAsAft Hi7ft?H#ftift{ft, fG^^ftiAf^A^^ftftft, MftAftllffilj 

«fittaftfMo am 
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ft, X#ftAAft0?¥M&T, ft 
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W«fgo Rubato£AMM#£, £PlflftWft»lftftA®l#± 


“ vV 0 
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&3S3B, 


El 

7B 
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O IF 
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® [*]m • i^/jt^• #fc. t ?mg%mm%MVJi'k. istessiiiniffem.&&H']#.t 

ifeRth^KTttT 2(X)5 (3) : 95-101. 
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n w 
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/Lo 
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—^AUAWAlfcSA iA#PASs MiWXAICJtfUMAiA 


S<liiMfiIgtS[i-i, TOIAf&ASU AfaMW^AiL^Sl UM 

MASWfA^MAA W0tlt^AM#A-#, 

m» ® s to mm w (A & m , mi tn a a e n -a 

«±, lE^^AEn^^fnAi^^A^KlE^WAAMm 

Wo mj^aas 




iAMTSAlvASW 


»» 


H^Jxlf&WAAfAiafAT h 


/Cv 


iHWAstto AAJxlWA^MJit'IAW^M^i^^Sfi-^Wo 


/V 


?r-A®AA#^fnW^W^AHWA, 


^^mmzmx^mavE 


© *49H . 1 J 1 - ) . 2006 ( 1 ) : 40 - 50 . 
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MlWnTI^^SW 

pjijx^mr-®,, ra.*tffi- 
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RISK tpMffli&Mo EWnJA^ 
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»» 
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AJ*^^TAfnRR>A«±^WB(^W^MP, {AAfmiWAAA 
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ft (Sonic Visualiser ) tt^P^#fT^^n n n « 

m%nM, 


mam, 

f«fIl^lttll) , * 




CD 


aa ®, immt\fmmm^\m-^±. 

3§t£Mfe (®5mA* “1*®tt” ) o «c^m$^Si^20tS4a#$itt 

“§r^H 

14” MfLMTJS/£W £ Bi B 

Hito fKSiSIffi 


® ®f»ns. [ .1 ]. %m%. 

2012 (6) : 21-25. 

© Cook, Nicholas. Squaring the Circle: Phrase Arching in Recordings of Chopin’s Mazurkas. Musica 
Humana , Spring, 2009, Vol. 1, pp. 5-28. [ £j lii/bAftW * J$ !tL . ffeWI^Jvfr: ^ f-P^ffl 

[ j ]. Mmm . mmp <), 2013 ( 1 ). ] 

© Todd, N. P. A Model of Expressive liming in Tonal Music. Music Perception , 1985, ( 3 ) , pp. 33-58. 

Todd, N.P.The Dynamics of Dynamics: A Model of Musical Expression. Journal of the Acoustical Society 
of America , 1992, 91 (6) , pp.3540—3550. 

Repp, B.H.Patterns of Expressive Timing in Performances of aBeethoven Minuet by Nineteen Famous 
Pianists. Journal of the Acoustical Society of America , 1990, 88 ( 2 ) , pp.622-641. 

Repp, B.H.Diversity and Commonality in Music Performance: An Analysis of Timing Microstructure in 
Schumann s “Traumerei ” . Journal of the Acoustical Society of America , 1992, 92, pp.2546-2568. 
Repp, B.H.Expressive Timing in Schumann *s “Traumerei” : An Analysis of Performances by Graduate 
Student Pianists. Journal of the Acoustical Society of America , 1995 , 98, pp.2413-2427. 
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55 
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n o 




©, tiiMffMtIAMI0ft-#&#o MMii5iJS#MiEM, 

HitAfit , tf B 6|&ftM M A'J B ftigAft# 

WM^IEM^ft^fllASo 3 £&, MM—MMiSAf-t 3 &bMtW»±£ 

mmmmmt . MMt&RMMMiiftifiit mmz 0 \tn eswammw 

Mmft JAMRftMT.AM', S 

«£, (AMBEMirM 


MM A A f [ A Bit'} tA B , 7E '” 


ft, Wilt 
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E3 
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mm 
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tI>'^A|3fflP7Wtfc^±, it»rftAW 
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“s 
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tEtt, mM-±.^mnA, * 


o 
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it 
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© [M] ,-g-HE: 2004: 202-203. 
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E3 
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Wk O 
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, a a M-mm^ ffl a m& m mm « 
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a> Mtm . iwf$' 3 Kt»—•isftsfc«‘mwfc r m i .jtjst: ^*#^Krt*,)Sfh. 2010. 
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e* mwmm fti a w mxmutM j« w ih\ pj, wmmvrtmmm 


0) 
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ftiTOai'^mMTM^PJiftlitfiL: ®fi&A ;¥:EftT. fftAwfH t> S#± 

W&f7tftl?lft£^#«!l7o 7JI, ftAlftffili A 7 77fftHSi^f, njf 


am “^tm" wfHiS. fo&ft.mmmK'mk ; 


, i§_t . l ] 
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7WMA&WFi, ftlltt, mm 


film®Eft ^, &#gisjsisjfflnm&r wm&=?*m 
Eft 3cfft >111.7 4ft ®&®&#EftiH:f^llL A£$L £?Siftfc» 

m ‘'MtMn^mmmsat^n, —mzAfomtmfamtxMz&b 

a±wiR^” o a tt:*p. {$h= 


mwmm m--m^mr . sw 


® f M i IJt. &'Slt^#i£ [ M ] . &HE: '£MW;lililS(fl., 2004 : 212. 

© m., 2004 ; 206. 

® [ *i ] mm® • &m &. [ m ]. mmci^. ±» t m^t. i 987 : 

© **70.8&Jt3MHfc [M] •fi-BE: 3H»#Wfh)i&tt, 2004 : 210. 
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\m&, ffiHif A^Ji-iA AMJ^:, #}%¥£&, W 


& 


AA, E^SAllfSteifJxl^, BMAfAfrft« Wm AII 


fi-Mi-iAHA m%>%&&& $i sa± amH 1 ,a m . mwmHmtmmm 
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&, ftziA±. 


tens, mmm 0 

r m. mx, mA 
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© 
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©Silbermann, Alphons. Empirischr Kunstsoziolngie. Stuttgart: Ferdinand Enke, 1973, pp. 75. ( $? 

§ia [ n ] w* • . *t£*M#* : #*#:#*#£ [ m ]. impi?. &&: mmxz 

fiiligtt, 2005: 63. ) 
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\ / • 
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'y-'ffi, 2014 ( 3 ) : 138-142. 
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44 
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44 - 


23 


© T-'£5f . 27f«i£ [M] .JtW: 2000 : 443. 

(2) Danin, Arthur. The Art World. In Carolyn Korsmeyer ( Kd. ) , Aesthetics: The liig Question. 
Cambridge: Blackwell Publishing Company, 1998, pp. 4. ( XT/I fI K—*JI| . <L. A'jkfeHfl? [ M ] . 

JtiR: 2011: 60. ) 

® [ M ] ,XPBIi¥.Jt3SC: 3fclflH*HillRft, 1986: 110. 

@ J&gf? .[ J ] . ^i^'r'N. 2016 ( l) : 110-113. 
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0 [ 3k ] %&<¥> • M. fcSLB . #^fl<jftjft [M] . wmm . f$jjfC: flL^EajJKft. 2012: 9. 

© [ * ] %M.% • m. &<m . teUfcWRtt-£**«#**!** [ M ]. ISIS#. JfcM: $45 • £ 

tS • ®rfcJH?S450, 2009: 121. 

® 4s«*. • M. ***&: C&ftfflJi'Uft-[ J ] ■ **#*^l£# 

fli. 2015 ( 1 ) : 134-141. 
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© -E&ffl. £ft#$»HWJ <&■£«> IPUffl# [J] .AK#JR, 2010(5) : 7-10. (lltsi'#£i¥ 

ifc&f# 2013 ^•t , M*«2;) 
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„ >A4i67At4 n 7wasfR®#7 4 pas 

g'J, 477474,^ 74477, PA R 444 7777 ±7774 7 7 M 
7^fMIPSA'J7^P«MmS'J^o 774774747,74ifcSMt, A7 
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[ J ] • $#24. 2005 ( 5 ) : 3-8. . 


® w$m . 

Sv^K^^S. 106 MiiJ£|S]@ [ J ] . m%Z*. 2005 ( 12 ) : 3-9. WA . t^df-it«Kl£ 

feiMtiS: kkm%m!km£frim& [j] . #71#-#. 2005 ( 7 ) : 11 - 15 . 




157 




a*m 0 mmm, 

iuhi, isnttiffliisiii, m 
if rii ^ m g, 


If 


"J if-, 




f P A rm ffh MR-RAA, R 

—A R ftj i¥i&#CH itt ffMRfif 0 of # 0 











iE 




mm&o ”" Kwwii'i', a 
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® IJ>C« . ##H»«+(5|* [M] ,4t«: 2011: 194. 
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CD Dorian, Frederick. The History of Music in Performance: 
Renaissance to Our Dsn . New ^ ork : \\ . \Y. Norton & Company, 


The Art of Musical Interpretation from 
1942, pp. 41. 
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, vmtimmvm. ^mAMni±mw^MAftAA{6tt:w&77 \m 


a^WAE^&fnM, ^^SK-w^Aim 
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® [M] .HSt: M^rRl bllite^n'J. 1999: 36. 
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CD Dorian, Frederick. 7/je History of Music in Performance ; /Zfe dr/ of Musical Interpretation from 
Renaissance to Our Day. New York: W. W. Norton & Company, 1942, pp. 186-191. 

© [ 3S] ttjmik • ftfcft. [M] . ftili&i*. ±1(5: J:**iMfeRffilKtt. 


2008: 13. 

© |^_t, 2008 ; 214-253. 
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®«*#. s^grast^ft [ m ].jt«: 2006 :65. 
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Q) t n ] (%$> ■ y&ib. TO-mt :—hkmimmmm t m j. mwm $. fomm ®. tm-. 

<P-&0 2008: 122, 188. 192. 

© |5]±. 2008: 296. 

[M] JtJ&C: AK, +,«&}+. 1991: 125-126. 

@ Lawson, Colin & Stowell, Robin ( Eds. ) . /Vie Cambridge History of Musical Performance. 
Cambridge: Cambridge University Press, 2012, pp. 697. 

© [*] K$irt.[ m] . mum . tm-. ±*HF*HiiiRtt. 2002 = 205 . 
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Mb IK It '& '$! fa lH M ^[‘ fti] ) 

(2) Lawson, Colin & Stowell, Robin ( Eds. ) . T/w Cambridge History of Musical Performance. 
Cambridge: Cambridge University Press, 2012. pp. 712, pp. 714. 
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7o WAiAA, ^fgW&#S£fc#l»r. E#WKr#iafPtt^Wfi^AjAIR 

#me mimmuE, & 




HMM, E#i7W®47»n n n «&IM 


m ip imm*&M , m 


® 5KS«, fS-H. [ M ] . Jbw: 

© R<] Jr:. 


ARtfldmtSfl., 2006 : 40. 
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IEI SKSi*A9J05£^£lg 


mmm i» 

■k*bfc\m£M , 1: ± ft AMI? fi # IP A M M S fib ± ffi $'J 7 - 








§, -mm 


mir, *n&, mn 


A lilt A , 

fife? mjmvx ma a m a mun am #m it m amam ±um ? nm® 

mAAEAM£A!£{AMNAMo SKA: 


\ , aE 


s ^%mm%immti&}m'o mxu. 




¥A 7AAAfljAAAftiAAAAA A, ikMi%fcrt^±'Wtf'MW ^till 

mtmm, wmm. 

M; HfL#fk Aj , ftktA Ml A s A W, IE - A Ai ft tAi ft #5 f n ftM ft #n#j 

iigftxjLWtAMM 

fefft JfSSTWtnittWfiHfrta. K ftAMMMMEWifi*A ftMft 
Mi#o itkWff<]#i##rtti-#7'it^#<l#Mi^, ft ft A AA AM M it 

. &'£TT¥fgmnm &±&}g rti7 
Bo f7Aft1Mfti&ft?&MWft!Jrp, PI7ftftft# ft7±ftft—7ftftEki 
]®*$, ftktft32Kft##HJ|ftM#Aj “fr£]7ft'” , 

7 fF o ft ft 7 (17 A A ft 7 A ft At AftftTftft ,7, *#»{*# ft m Mtffft 
M ft 7 7 ft till ft ft: ft JgiJ ft. M 'In lift if 7 tft ft ft ±; 7 ft ftl ft ft ft A Mi W ft 

±ss&#i£«#&> isM±isfmi&$ftftt&±; 

3?ftA, 

@ifc#J&#±, itDHil« m^ftflTP 
MMftfiMi, ME, SPAft 
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mum± , m nft ik tR±® #us& jb mm ^ 




J y 




jg-ft&&}'&&£.scmm, hMtmmp, jmwm^m. Ait^iy^n 


>c^o 




#A” , {&#Mw±.tm3\mm 

mw^nmt‘t-Mmt 


44 


44 


i^tT ±^»£OTA®: s&—. n% 

&, ^ M, I0», j^H&gSk &Wk ft&a&. 


#HWAA () J^HUrWifc 


o H-, #ftftft;7ft«±J5CfcJ 

fefA aflseftWfttR 




AfftA^ 




F^i 3$$J it tt % is ffl 7 A 7 A ift W A ^ &, \tmm 
ffi, ABA®rA4;7lft@[ft, Ni7jtAAAM#r , 

®Wi B a no ft n (ft W A ft A A ft J? A A A & ft A A A f?, 


mmmwio wmmmtk > um&m 

MB, Rubatofftgffi ft m *WM A m 

0 m, mi&'^mm^mmmMWMwm^itmm, wmim 




Cr, rfj zc 
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HEI 


fe, m®, mmmmxx 

Afto WAift, iPM^^j5fflRubatoE^*#*^#PJxl«5jl'l4fnMlE'l4 
mfaR ( o 


m m 


m±s&r~&2mTmmi%8Ho 


.l^glc 
0 /Jn- 


im ww am 4 1 „ 


&&&$&& » ^s^jjcwss, 

ye-A , xxmmmR ft 

«#» mr (nmmMM uamrM, 3?At\ m+-m „ mt, ^ 

nxxim(mmMx 

m, r&, -iA, 

fit, wa^jftitft.®, im-Xft n H nft§P 

a 


n &M7n 


i@o @itb, umfcjwmtf) 


mm* o ItfUHf-ift^, AlAASft 

x a (Mami'jawj 

7W) , pnWI/fUiAIS A A 
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fl*J W ftri AKA fti?lM± SL It#MiA - (A M 




■wm. 


Mfocrfm'p. Am »j rm 54 a am m m a mm, 

tts#, a a f\\ w m 1 it m a m 0 ft mnMm^\km$\ c¥m& 










7° o 


$ mm% ftffe(Tff/K 


M-riTAA, mmmmum, %*&& 
&&&&*%&, mmmmt 

Amm-. 

W3£ffe3!iftji£ffio hk ?ic a >t> m a a & h/t sy m aahM ± w a a , 

m, mm 0 nm-w&&mti±mmxmiw&m3k 
^io miftmM&fttmmr 1 ®, jw#; mx-AM 


e 


/ * * N J^VJ h'J t‘J S 1 1 


AAffifk Mm, Wilt, 


f£TmmMj£JL&Q9^Z#&±£mW&MAVll2fr. 

ffiiftttw&m, immm, §?«> mmw, nmfc 


©KffiifH. \mtYft&‘As\'mm —m ]. s&: ^hak©®^., 

2001 : 95. 
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r V'ill 


$ 


>i' 


w.&mT-&ffi&iftm, &imm rT#ft;»s, & 


.> /. 




zr * 


LftfftffiniL >tffc • i4ia^. ( Aaron Copland ) , 1A$. 



ummtjnMmmusi, m&mm® • (m. 

i&iASinifh*#, 

mmm ( 05 - 11 ) 

^fr:'/4:#.J-.MKa'AH"4fe. *fif Jt In ft ®[ft&fd 

LA, tiA!jiai4ifelA]^HI hI^CI^o M## ( Sviatoslav 
Richter ) ( 05-12 ) 

ilkf] tilmrnft^itft MftpAIn3S ^ njj m 

Jfi ( Artur Rubinstein ) J^WALAiiJinft^tfiB', 

iMmm^ummjimm, mmrftft , las 

Wf4£ft#fto ttf:4'J#f^H0^ • 

III ( Arturo Benedetti Michelangeli) HfS"^ 


15-11 »;g«S 



05-12 £8& 


mnmM^m^ftm^, ^£iAft “W,® 

If At ft ftS i£ if o fill M M ft & —f if m, MMa! 
»JA4iiAik&ftiMo 

WH-nr ( Lvo Pogorelich ) ( 05-13 ) LH#f£zi 



115-13 m 
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515-14 


%!k'¥fo pf^MSHi ( Maurizio 


Pollini) i 
tt, fi 


&jM 4& , #5PAteJM)tf 


VQjn 


3 . O 


of ( Martha Argerich ) ( 05-14 ) zev*3 




(~) mimmm 






pmMT^nm^mmmmtfm^, fm%m&{ura 

or Byzantine Lyra) , ^4 1— ( Rebec) ft 

mxys^mwmm ^) o /j^#a^i£A^iwi 
m±mmmmmKK%mti±wbK{-m± 


44 


b|—$J H ^J^AiAth 


(ire- 


» © 


5^o ” «K^» ±±^5$7;^d# 

»-HSAL«ifW#Jxl, nfrST^Itt 

“#A^tt, *mm)k 




»» ( 2 ) 




put, EiS^/h 


® f|&. MKSZtt [M]. JfcSC: 4»*-ffiM*fttiiJiRtt, 2004 : n. 
© [S|±, 2004: 25. 
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“xt&fnii 


»» 


hila, ui£#> nmm^ %j&mm 


AtV 


*&&km mu^w^±-^mm , mMm^m® 


nmuts 


, t ummmzfc 






(in in 


a» ) . (e/jNii/jN 

uwwmmmo m&ttmn. ?t'ttM±w«jxi 


“i. 




“^Anr „ imi 

m, ftf. ja 

ft$C», f##&K 

Mill!, AftMAfftMftffi, 

sh, iaj pjt&#3? 


*4 


wait’ %%im 




✓ > 




MfWfftAAANMftAft, ft AftM/JftMPIclMft A, ftSftJt 


^=* t-3~ —ii- 

r«i jn 


Aft, aftftft/JftAftftHtft Aft A, ftMflll MAft AftJfil, fS 




;*L*5K 


^£A ftlM'Jftii—Sfton, {Eftfe^ETlt 

n fir if- a, AiiAfftfjf ft Ara A7i7^[iitfifi, ^m>mMwm A =xm, m 
Aft fP «fflW) 


A ft Pi A' ft f ft M W ft M , ft M ft A « ft ft AM 


ft ft Aft A A 


AW^A, ft ft ft A A A -ftl ft A M A A ftJ r#, 7 ± ft ft ft ft 7 I'M, 


0 A 


ft 
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sm, 


111IfflM ffl 7£AA\;, ffcHW, AA*& 

tbiEm o WAiAA. 

m±a&7<z;aia “A^amxa” ® &— m &# 

An±«)*^ 

& 4AFPi^M'1469fiii, AifWitflllf (fpnn «DAiMl 

mmmifm, m^iifiAixfei^t, #/Ng#±tej3m, itsa m 

J!i^J£fe3t;$f7ltt#, M7i#WMPM^o 

1AA t^PAtA v Wr#A^Af±fSA«W^giJo 

A/Mjt#^7MJnL • ( Henryk Wieniawski ) iilinlkipflt# 


ftkA®J!JW^4W ( Vibrato) MTtfti^iAfift 


N=S 




t» 


M3E A$rSiftM3 Af A-AA Btlft >!1fA7ISa: ftfc+IA7W7R#fHAitf, 


AAt H 


aE 




v'A ' 


- ; ?- 


: Ai/J7^#z:A^i7W^S/J7^#»« • AWrffi 


( Natham Milstein ) , • Iffl ( Yehudi 


Menuhin ) , A4A/J71'#i?AlE. * Jif7$r#ty.'3$ ( David Oistrach ) 


Af r 

O 


A£R#AAA7A77 77IA7, ^J^^#Afn 

ISo DA ic 7 LA 7 A fit: # 7 IS A- fft 7 feftt7^f / FA/RlAfP'o ^#77RTa)c5A 


£-Hf^’nPo A$A tfcLWA 7fbft'AA'Jfbii'A^c^Arm, ftnBilA 


E3 

‘Ac 


x ttfAHAA xlfclim o #201t!i2, A^f7A-n^5;WM-AA 


© *ti£. HttW&fc2*£ [ M ] . Jtik: + *#&«!' 


. 2004: 144 
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X.. 


§3 Am*. K-A. 


mo -tipmr&Hm ftk 


/.. 


Jxlt&^o ftkAfi#flt#7E#Aff WAfA## i±M.m& 

mm , ta-»:77AH#£AIIWAflt 

m±mi\AL.mA/.o , stg^ii, ha a 

^ , f£ftk 

Mmmrmjmrntmn, j£A-aah#£Mo \mnum% • a#*® 


lltriEjlfWzk A ^ o WfE A AH# 15? El E] HA, AiAAltkETEHW A", ftk HE 

TiE^WA^wM^puj. \m “fc^mwm, hkmu&m&tfim 




99 (\) 44 


MIP 


&JS§* 


&Mk&VX&W a) “K M 


7HS 


'J R 




^p> A 1 <o 


A itkiiilkAo 7 

tm±, vxRMmmi^n^mm^ , a it#, a ^ a a Kftk # m m w a 
^mfe'kms'&nsLo @zm±$k^mmmmm$L& • 

( Mstislav Leopoldovich Rostropovich ) ^:f3i|#—HWW^AH#3^, ftk 


REIiWW 


E A®, #$¥. *gf -ftmmtf] A-SflA, ftA'HAf4-t, fifsntM 


«Wi£T, ftkJLAAMAH#H-g[tit ktSlifTto ittAh iSWffi^ttrA 
•11c# 'A A A A Wr S ( Mischa Maisky ) , HfffSJ Af !j AH# 'A ffl EH • 1 
5tL ( Janos Starker ) , itfaT^AH^IScSjAlA ( YoYo, Ma ) , 

^fc&M^mwA^Jknmmmbr, ^waaw um&m) 

mm (m^) mahs. 


1 T A H EJ £ 7 fi Cik A tt ® A A [5] ^ 


Oj o 




ti&im%, Tf7^A7iE7tA7, AilHkiiMfnkPW, EfMJIy£itkH$'J 
WitA WffA E&tiiMIIMEii WWf-fcWo ftpI8iti:^£f5j^, AWAW-E 

18t( Anton 


® [ -n ] **t • m 

® |H|±. 2003: 34. 
@ [Sj±, 2003: 36. 
(4) [5j±, 2003; 66. 


J . Llf /KWrikijif^Z^ [ M ] . -It£: AtAa SL'Ii ffitt, 2003: 24. 
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Joseph Hampel) ftBHfigjtjnTilHW, #¥# 

M#ttiwo, \smz, ft 


r:t 

1 J 




iH^nf, (Woggei) 






19^5, 


§?#* 

%M, 6^7300^^7111^. &« ftft&'#ftftffi» ( 1752^ t 4i 

ft#nft[5ftft?]|#l^^-)£i : £ft • ( Jean-Pierre Hampel) , 


W‘ 


W\^ i nr(fc9k ( Richard Stoltzman ) , ftSIftA;'^ 


~ r/ /l 

|vCi> 7 * > \ 


• • r4i 


( Andre Mauric ) , 




>j 


gi 

■V t-rrt • 

N >C- 




( Hermann Baumann ) 


#17, 18tH:2B, 




nwmip, #i a iiiwffi&, mmm- 
nmma immm, 

.»m, m^ 

immm&p&fete , ii®, ass^m. 

sE^se^MnP, AtPiAs.#^f^^to a 




20ttft£, 


•Hi 


ft, ( %m ) ph®#, mimmtt-ypmk 

Wlf^, AMI l7M7, fifiSftftruUAft-^SiJ'/^H'i iftf$ 


•ZN 




:igiw, \p-p-mm\mwMt, ft«iia 


TftftftAHi^ (ftfti:. Wm^ftii^NFi^-ft^®, JTrlA, IMliff. 

, ft ft ft A & ft ft IA M ft #, ftftfh 


n°n*i#, fMmti^PI'JJi 




nA ft A a 7 jMA- ft ft ft MMSfi A a W ft ft rM, ftmfAAifttftftftft 
ilk S » ft nT, ft ft- ft 6'J ft ft % M # ft- nn Ifc ft T ft If ! : ffl lift ft ft ffi ft- ft - 
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'Mrjss,, mw 

llttlUfcMo ft filter RAW, 

m m, ftMnMflt# n a mft 
m, &i%m\Am't3i, ttinnis^. Km 
m. 3,®u&&w&}Hr%mo 


f Pi fl - nn f® E '$$ W f7 M)»iAiH , ft At In 

tikrtkTmxm&vfoi K?mm$u\^mf 

nr,. iA^£ESfoijn£#ittftWA, 

iil?j^^^PAIo ftJttfB&£JB5£±, H 

[S^ 4 • ( Arturo Toscanini ) n]TA 


% ¥ m m - ft as , ft a £ 7 f? »f & nc 

fl : , .7'77JKfI : (fftftMf#f'f', %miET 1m 

s A ft ft 


*5 7j M fw], 





( Wilhelm Furtwangler ) ( @35-15) PPJ 

±7«ft U^Ui'f . n * m'\ 

it, iAM^tk^m3fJxl^Mf®^7BP^'l4WR 

tSriiEo jfeitift'J(Herbert Von 
Karajan) (@5-16) VA&XM AXAft-ftIfftft 



S5-15 


m as® 



5-16 TlilS 


m 



ftftftftt mm %%r m x W 7 ft w >jA^fj-- 7 §r & 


M&, ^7fV^^7f7n a n, M-AHfl&Jil, M^RJ3o 




3K • {ftSSfrAS. ( Leonard Bernstein ) ( @35-17 ) Mf¥-$] 

ff # ft ftf# -ft & ^ -t ft m A f ij A ft ft ft # ft * # ft A ft 7 ffl & 7 -j LA M 7, 
ftftAlft £ „ ftftftft ftftft'A37AftJtftft- M -ft 

% • fffig ( Zubin Mehta ) , • HE£ ( Claudio 

Abbado ) ft [3 ( Seiji Qzawa ) ( @15-18 ) , 
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Ai&MAWAMHWAJio #5iiS2ota: 


i£ZB, 


a. 


SM tH, Jffi M# IP A* I'M w u r % & PA f P & 
APA, AfAMg#, 


Ao 20M20-40W, ^ikW^itW 


m 


WAf&WWiiAAA:, 


—lit AH W Ale $£1*1 


115-18 /Nfffitf 


i#jftAISfif£!)A —IttAHPtfgAAAHAA 


^MHHAWAITPA MPA 


, /M», A^#, IA&/JAA 


, IfcWAWi 


ASSftJiHINto frAHE^jAJn, A^Iki£W 
i^o A’HWAlsHM^ftkAHA^A^^, MAW 


AA?fC«', «A7MAM^WSi0PA2A: 


o 






$i^c 0 , MAAr 1 ! 


A$HG0PPbbfA ^4A»r»HI?Amb», 

bbHEftSMo 1994-7, AiSAHIHI^fR^bb^lHAM^fT, MABM^fxT 


Wlo AHH^#bb 




20067, AAHP^J#z:At^JA, ^A®^fA*WWA#fPifW 


m±'mm<> s mmuiimmwmmmsm^m B*A«im w- 

#i?wiia®a 0.-, mrcm 0 j^rcMH«^#^A£± 


m A£fe07ittAIIAMfSf, 


A A W]#ic0¥-AA H AAAAAtPtfiA-AA, A A 


•{AA^AHIA 


bb^A^^JAHA, ^7A, ftMWAAW^itAM4#Pt® 


ftkbt A—(AilAr 7 H#B W 


33E- 

AS-; 


A AttA A A APAM A A A A A A A,, 




MMW7>smm~^o , i itwi 
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SES MS*;HWJ35SE^S^ 


TErii, i££»E EE TKi, W'\^, * 


n r/j' 


, ?K1 




ll»' 


, 7t^ ; 


Mm^o jittfK mmr- 

mm^mmm^no immwm&i «mm» 

1^20^70 

m&m & 7 >7 a ak^e^te i ^^^k 

£ ABAtilTF^ 7 IWfcift nn o 

tiukw-mw. 

Wo 2ottt mn, iwmc 

gfrs” o $m, m*mm±fc, miM'ft&ftnzjs. **w&^*&± 
&%&¥$&&&&mj • * 

ifiJH ( Isaac Stern ) , ift - ^TTJf 74 J B^iE/J'JI#t&W 

ttM^a, i m, amvt, m^Ao 

vAw^^mm\\\&m,fommMmho wnm\$.r-mim±^ 
&i “Xfomnm&mm n m=s^mm^t>'&, mm-±mm 
M^m'huwmmm, mmm. m$, im^m* 

«HM» 

‘17 M X W H A A $f2 A W (7 A A17, I^ttilo 

mrmw, /mwzft, 

m, j^a^o itiummmmmm, tmmm, ±mw 


^! A'AEEM, AAA-A. HE HA ?H HA i !‘ji B Hi A. -7 


Azv ;,< 

W • 


7CT *£: | 

TO A? ♦ 


#?H#J£7AAo ®#H^4>a^^:MliiEW3fiH¥Wi7, TO 




TO^HJIlitMmflA, 0f|7K> AAA, A 


^.T}. s^~r A^C 

x SfAr^fo 






a , &&M-& 


jaH 



#m cP&tt, a^a§iwji&a?aim^a 

7TW, WAfAA— 

AWAJ1 ( @5-19 ) o 

As A AW As Ai#WAfPlAlBJWA/l#A 

15-19 PS^LtfftJUjqSifiis iSAIt^MAiWAA^^fcAll!^)?? 

*5 7 fit A® A, 

mmmm^-mmm, ms aia ataciaaiamsj m a ass, aa 

^ftifllo IW, WWWaA»^H«»AB7#!a 1, i£A#5£W 
AW7A5, fPfgWA; ffnW^WAUMMA^fATWTMAI^^]^: 
H. AH7—fPAAWAfPKl'tOWAo TMA17A 

-s ^5i^A 

A ISAACS WAAftAfR^AASo AEff ASiiAAAEAAs 
*As HA^AAWWA, ^MTOA7M^A±«^ ®«AfP 
m&im, Mf§J7S«, ^AA#, MMtf, IAAAAA, A£t« 
M# 0 MS7ft#AAffAA, KSaAH«JISAA 

m, <ma» QiEMTfrft^makWxmLM., w##aawaai»m 

mm& «m5» 7 Ac A “A” A^A^WA^M^SA^gSAfA 
AHiiAo IfJ^ISWil, AH7 “Ale A A” i8M®, 






he m 
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9K mw, 


Si 


•t=r 
O a 


tA> vJxmM-Mj^ 


pi * 


fAh77fii7ft7:7tll 


x&n&m, wio 


ft. K^'Sfrm^fflft^fWMM 


■m 177 4> a m 71 — 7 E 7 


n u > 


'n 

F=T 


fes mmm, x\mmmm, 


if] f 0 M 0in # 7—lit 77 


ft 7’ 5£ 7 Si 7 7 7 ft M 7 7 0 ft 7 ,7 £ A 


77, 77077.1777, tiiftwtft ttftlAMiftfct J*lft ft77, tiftn7 
f‘I ft If, 777:, MMM. ftfft Mft77t|iliift77o Iftt7rE7SAj 
Mfti8#^>t£i§7. 7; 7 7 ft Ot^ftlftfl)} ftAjfA7\ 7777 
ft77fe«*ft£ft»i, ^SJfSHftfcMo ^77ftW6M77#ft 
$777 ( Eft ) ff&\ l«JI#W$7^#ftl 81^1177 ( 7ft ) , 
mfcwmim, itfT^mft 


777 M#ft h 77 7 #.7; 


© 


/§ lie *6 ^ M J& 7 ft Mi S U A 7 If Ri: 7r 7 


7 lit ft 7-1777 7 ft ft 7. /AIIM 

f]m#£&$^*F^jstt77:£ 

im&MUMt, ( @5-20 ) o 

7 7 ft m m ± ft s m r m m 

ftJRH7ft, W7H£1fT'ftftM 

j±\ M^rMftWJftftS.71. /AM 
IS ft 7 ft>7Kt 7 (Tftft $toft m b 
ftft7^^fco M777. 7■7ft.lf< 



15-20 J(ffli£B‘f 1 ttH&K 


Q) Sadie, Stanley ( Ed. ) . The New Grove Dictionary of Music And Musicians. VoL 5. New York: Oxford 
University Press, 2001, pp. 631-682. [ II IU|7]H ( Hayashi Kenz ft ) 

11 4^ffi£h ( OaGaKu ) 7j ft:JBf • ( Laurence Pirken ) ill H" 1$ f? ft 11 ^4’ lltfdfl'J 
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mm#. 


— \ 

AC^fe, Ar#£A^A^!ftE&±5|£ 
i#, '£#;£&—'£ X A 1 HAAfAj jAIA tt 1 Ji—#a3! 

&xA&±festmm-WM&, im, e 




AC-iA, A i‘ # AfCh M. ■{& [Aj ig Fjf 


m%, (^rnwr^) , 

$&£$£, tfcJi-#^4ffilSlt&W^JJf, M^olftem^r^, iTAMA: 

iTo £ArfA. “ft 

rm^” “nmmr ^mm^mx\m^ 0 mA, >a^w^± 
&x-AmtmM$-mmrmn$), mm±£&mw%t, m*&®. 

TArChfn^iAJiTfe, rrerJC^iftifcWx 

jtttfK CM'JTrA^E^UilAj “^A” i5» : TAr 
*MfSftW^F*Ho rrWiA-iA^J^7AT# Aft# Wj AWAASAufiiltW 






fnft# 0 iAAr#fAjAt*icii^ 


vmmm „ cmoj#e» A^.+.rw^Ar^iwif 

#»Ltlft^c, n+pgffi&ffi: fPx ift S, i, Ar, $# t-S\ jix 


X HFJ x ^x As 'MA ^x EIx Mx ^x I 


X fix " 


fex fix ifix iSo 


ltClAlA;HAU , iMjAftAAITTAft x i 1 ! fl'-ftf^o AC ft tin i L H lA]'jAftjC!f o' x Ch A Af 


n\ 0 : -%,#xn'6AilAC^W^£l«jWII^ : 'fi’HS, >A^x Cnx f x ,lSEAj a'ftj£M l J 


I^Klfl, LAMCfllAlft^^o 

fflWAfc (AT^^AAIi#» A 3 CBAT^fH'f l l ! SE^xAjECi ; !t: ®£x tA, 
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gg^ing^vfe 


, £7^AA&£»*Jli7A&W A£ 


AT A: 


ii 


A if , Ate. Af A; $cA#, Ate^fcAo ” li&AxIfiiA^P 


lt7Ag#[ftA#H##, tilMMfl^W “A#SA” &&, tfcgftfcm, 
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